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FOREWORD 


qr cT ^ f i 

55?fq ^qr ^ l) (’s^) 

^<1 dqnq sTf'ciX I sm^DTiTRj^ci il 
fi[iq: ?iqfqT 3 trt qf^ qqf^ qqfqg 

q %^q q ?q?5 f^: i 

qra^^iqiofc'qr 5R5?:fqR5if^fq?:fq 

qopg cfi qjqqfctgtjq: q¥rq% || 

The necessity and importance of Mother Worship and the 
superioritj' of that worship over others have been proclaimed 
by the Vedas, the Upanisads and the great Seers of India 
like S'ri S’ariikara. Why? No S'akti—no movement, no action, 
no function, inclusive of Creation, Preservation and Destruc¬ 
tion From dawn to dusk and throughout 

the whole night are we not floating, as it were, in the ocean 
of Her special Mercy and Love, protected on all sides by 
Her ever vigilant Hand from the storms and tempestuous 
waves of life? Can anybody deny the fact that our Mother 
is ever showering Her Love, Mercy and Grace on all 
creatures, high and low, rich and poor, strong and weak, 
alikci with a wakefulness, that knows no fatigue and with an 
interest, that suffers no slackness.? In fact, the Mother’s 
heart is ever knit with the child’s heart with the silken thread 
of Love, Mercy and Grace, regardless of the child’s vagaries, 
idiosyncrasies and perversities. The door of Her Mercy is 
never shut, the gates of Her Grace are never closed but ever 
open to the suppliant. “ f3^ q Hqfrt.” Is rot 

this mother worship enforced as a daily duty to every Hindu ? 
“ qnt ^?q 1 Riqt qt qqi?tqi<IIs it not the Mother, who 

<i>estirs our hearts and guides and helps us in our struggles 
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and conflicts with the temptations of life? Is it not the 
Mother, who chastises us when we rebel and go wrong, 
who cheers us when we are dutiful and obedient to Her 
laws, who grants all our desires when we sincerely yearn, who 
leads us to the Saints and Seers, whose contact makes our 
mind pure and truly spiritual? Is not the Mother like the 
balmy breeze to the drooping frame, like the charming music 
to the heavy heart, the vernal shower to the withering plant, 
the silver stream to the weary hart and the shining star to the 
wayfarer lost in the wilderness? Can anybody deny the 
spontaneity of Her Love, the abundance of Her Grace, the 
purity and the illimitable and the inimitable character of Her 
Mercy? As such, who but She can be the cherished object of 
our personal and unstinted gratitude, devotion and love? 

Human child, a microscopic atom in the Creation of 
God! blot out the monster of Egoism in you, the root cause 
of all ruination ; eradicate the most deadly poison of Ingrati¬ 
tude, ‘ sharper than a serpent’s tooth ’ from your mind, medi¬ 
tate on your Mother’s Love, Grace and Mercy, surrender Thy 
self to Her cheerfully and absolutely and save yourself. 

Lord Parames'vara, out of His abundant Love and with 
a view to save humanity, lost and bewildered in the wilder¬ 
ness of Ignorance (Ajnana) and encircled and tormented by 
the wild fire of Samsara, left off His mouna (silence) under 
the Sacred Banyan tree and came to this world in the garb of 
S'ri S'ankara. 

511^ I 

gfcqr 

S'rl S'ankara lived only for 32 years and during the short 
span of life. He has done wonderful things to revive, in its 
pristine purity, the grand religion of the Upanisads, (“the 
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solace of one’s life” as Schaupenhaur puts It) and He also 
composed many hymns for the benefit of humanity. Of these 
hymns, Soundaryalahari is the most magnificent, whether con¬ 
sidered as a hymn or as a Tantra of S'rl-Vidya. The first 41 
slokas of this hymn are known as Anandalahari. No other 
hymn has so many commentaries as this work. It has about 
35 commentaries, the most common and well known of which 
are those of Laksmidhara, Kaivalyas'rama, Kames'vara-Suri, 
Appayya-Diksita, etc. Of these Kaivalyas'rama’s commentary, 
by name SaubhUgyavardhani is a work of great merit and is 
“the most popular in India”. This is evident from the fact 
that this commentary is referred to by the talented com¬ 
mentator, Kames'vara-Suri and by two of the greatest 
protagonists of S'rl-Vidya, Arthur Avalon and Anantha- 
krishna Sastriar and on a perusal of their commentary under 
sloka, 1, 14 and 36 to 41 of Anandalahari, He also gives 
a new interpretation of the term Paiicadasaksarl so as to 
mean that this has five-fold stages or Das'as, namely genera¬ 
tion, increase, activity, changes and destruction. Somehow it 
does not seem to have been published so far. This commen¬ 
tator Kaivalyas'ramin is known to have written the following 
two other works viz. StutikUmadheiia and Tripurasundari- 
varivasy'avidhi. My friend Mr. Ramachandra Sarma has, I 
am happy to state, been working in the field of research 
on this Brahma-Vidy2 for the past several years and has 
published Bhavanopanishad and Laghustuti. He has now 
published this rare work SauhhUgyavardhanl. I sincerely 
pray that our Universal Mother may bless him with success. 
I have also to thank Mr. Subbaiya of Messrs. Ganesh & Co. 
who has been evincing keen interest in publishing such works 
and who has undertaken to publish this work also. 

I wish to conclude this humble foreword of mine with a 
quotation from an eminent writer on “the true spirit of 
worship” and with prayers to our Universal Mother. 
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“ The true spirit of worship is the sacrifice, the entire 
effacement of the sense-bewitched self, with its desires and 
cravings, until the soul learns completely to confide and 
joyfully to possess its all, in God. Man’s career in life ought 
to be like the railway journey of a little child, with no ticket to 
purchase, no berih to reserve, no luggage to book, no pro¬ 
visions to carry, seated on the mother’s lap, nourished in the 
mother’s bosom, secure in the mother’s arms, restful under 
the mother’s smiles, the darling cherub is conveyed to its 
destination, enjoying the freedom from care, that a sage 
would covet and commanding a solicitousness and attention, 
which a prince would envy. Truly the full formation of this 
child-spirit is the perfection of the Sadhan of worship”. 

“May our Universal Mother, the embodiment of Sat, 
Cit, Ananda, vouchsafe unto us, in the abundance of Her 
Grace and the fulness of Her Mercy, a wholehearted devotion 
to Her all controlling Purpose, a cheerful obedience to Her 
all-governing Will, a conscious participation in her all-saving 
Grace, a rapturous delight in Her all-enticing Beauty, a 
direct vision of Her indwelling Glory, and ultimately a 
personal communion with Her Immanent Spirit”. 

“ Lead me, kindly Light, amid the encircling gloom, the 
appalling tumult, the gaping, yawning, engulfing abyss, the 
receding light. Lead me on, Kindly Light; not my course 
but Thy course; not my purpose but Thy purpose; not my 
will but Thy will; not as a cross to be borne but as a joy to be 
realised, a strength to be acquired, a success to be achieved 

^ 5tT^a: I 

“ Sri Vidya ” S. Anantharama Avyar 

Kalladakurichi 
12 th July, 1953 





PAGE 

Foreword • . . • • iii-vi 

Preface ...•*• 1-6 

Translation ..... 7-38 

Sanskrit Text and Commentary . . . 1-68 

sfl^T: . . • . • 

; srg- 

wif^^qyCifligt^r?:: . . . . 

’g?:DT\3sici?R . . • . c \^ 

^^sgquaJiqr , towtci ^irsci^Jncj^iSK:. ? ®, ^ 

3i?q^^qra5iT?r: sfi^aqr ^qi^^nqi: aiftr?cian?qq:®r5i^q'q*i.. \% \\ 

Sfl^ . . . . • U, ?« 

ssft^sqr: fqrasryqflqq'^jni. . . . . ?« 

fsjfsqiqrq^qoi’i. . . . . ?8, 

. . . . 

. . . . H, 

sft^sqr gqraqr^jf ^jftqjisqqpiJPi. • • . ?'», U 

«f\=^R5qj^q{5i?;^^oiqL • • • • • U> K 

«i?^5Kqw: ..... 

tR^clFIT: . , . . 

^qflqqoTsnj;, OHinfSFa^ cP^SqPTTqm^SWi ^ . . \\’\o 

qii*ra^?q ^nftqqjwiRfji^qqR,. . . . 

qqrawnqft^qain^ . . . • \l 

qsq^W sqHfJremt. 


9f 








‘8>) 

8 >) 

^>> ‘)i>» 

^\* ‘i\) 
«»V» ‘"^8 
^8 '^8 
V 8 ‘88 
88 ‘^8 
^8 ‘^8 
^8 
U 

i8-*a\ 

‘ev^ 

s\^ 

8 ^ 

hVW 

aovj 


• * * * X xipusddy 

• * * * suoiiB>A3Jqqv 

“ Ibytiib^lh 

• * • “ Ikljiiliolte 

• • * “ IblJtiieitfi 

“ Ibytiihshlb 

• * * “ IbytSifihll! 

• 'ltlnh:iy^lblha Iblbiiablli 

Itb^Slhl^tSbbgtlbs^ ll±lb::bilt(^&btkli Iblbhll^bb^^la 

• • • • tilSlbbJfcnW'fe 

ItHbJfeblhB :ihlbb:^ih 
'hklnh kibilh\^tiih kiituklkl^hlkMt^Jbloit'hb'^ rlbibb^:^ 

• 'ltlDh^^liJ2a>b|^bJ'lijhl^B| Ihlbeihlbblitlfcb^Slb 
^b:^l^lkmJ:ilbbUtbb^|^lJ>i '.Ibmb^'ih ‘.IbU^blbl^blb 

: *. *. Itbbhlilj^ibkllnibs :ibs^ 

ItlDh^^bJb^blhbBhih 

Itblabbljhhlb Ihlb^ih 
libbStelB±ibl|yH’:femi& b^^2^b£ib t^:tb£ 

• ltlob:^l^blh3a.^& :ibli2!fem!fe 

'ltlDb:^bJblto bi£2kbJU5 
* * 1iIohitb^bl]2ab::^ia:bhl!fe b|^ 


ii;a 


SSIia ao HAViA 









PREFACE 


This celebrated poem together with the “ Wave of Beauty ” 
(Saundarya-lahari) which follows after verse 41, is commonly 
attributed in India to the great Vedantin Scholastic S'amkara* 
carya, as is also the other Hymn of the same name translated 
in “ Hymns to the Goddess ” by my wife and myself. The 
text used is that given in the second part of S'arhkaracarya’s 
Granthavall edited by Prasanna KumUra Scistri (Calcutta 
1316 B.s. 1908). This contains the commentary of Achyutci- 
nanda. I have also made use of Pandit Ananfa-Krqria 
Sustri's commentary on the poem which largely follows the 
commentary of Lakstnidhara. The “ Wave of Bliss ” deals 
with the bodily centres Kundali-Yoga and other Tantrik 
subjects. With the former I have dealt in my work now in 
preparation on the “ Serpent Power ”. To this the reader is 
referred. I have also said something there as to the present 
work and its numerous commentaries. 

On the question of S'amkara’s alleged authorship of 
“ TSntrik ” works the reader is referred to an article in the 
Calcutta Review (July, 1915) by MahSmabopadhyaya Sati§- 
Chandra VidyUbhu^aria. The latter also at my request was 
good enough to send me the following note compiled under 
his guidance and instruction by his student and research 
scholar Dinesh Chandra Bhattackarya on the poem the first 
41 verses of which are called Xnandalaharl and the remaining 
Saundaryalaharl. (See notes to v. 41 post.) 

{Vide preface in the Mysore Ed. with Lakstnidhara^s 
commentary.) 
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“ It is not easy to trace verses from the Saundarya-lahari 
in any standard work of high antiquity as the Stotras handed 
down orally for recitation are not generally quoted in support 
of any statement so long as there are original works to draw 
upon. Nevertheless a verse from the Saundarya-Iaharl is 
found quoted in the famous anthology Subhasitztvali of Valla- 
bhadeva as from S'ri S'amkaracarya (No. 3525—Siqt 

etc.) The antiquity if not also the authenticity of 
S'arhkara’s Saundarya-lahari is, however, sufficiently ensured 
by the fact that it has got by far the largest number of com¬ 
mentaries (in Stotra literature). Some 35 are known to exist 
in different parts of India—a fact which at least affords greater 
proof of genuineness than can be produced for the rest of the 
very large number of Stotras and miscellaneous poems 
ascribed to S'amkara. That the great S'aivite leader was the 
author of a number of poems besides his monumental works 
on Vedanta is in our opinion very clearly corroborated by a 
stanza of Rnjasfekhara (circa a.d. 900) quoted in the Sukti- 
inuktavali of Jalhana (thirteenth century)— 

fqjqfq qioft ii 

(Bhandarkar’s Report, 1897, p. XII). (There is a pun on 
tjltqffd; the words of S'aihkara, sweet as they are by nature 
being composed in the poetic art of have a peculiar 

relish for one whose mind is in S'arhkara, *.e., S'iva). 

“ The commentators mostly, though not unanimously 
ascribe the authorship to who is said to 

refer to himself as in verse 75. But according to 

the late Se^agiri S'astri {vide Catalogue of MSS., pt. 2, 
pp. 92-98) the reference is to an event in the life of one of 
the 63 S'aivite Saints of Southern India and he finds simi¬ 
lar references to several other of those saints in two other 
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poems of S'arhkara. The earliest commentators, by their 
manner leave us in no doubt as to the fact of S'arhkara’s 
authorship. KaivalyHsframa, whose date is unknown, but who, 
from the nature of the works he quotes, seems to be an early 
commentator begins 

Itiq^ ?gf?igKT, 

etc.” KaivalyU^rama by the way makes an important remark 
which may throw some light on the place of origin of the 
poem ; in stating that the verse “Hqiq'lcT: etc., is an 

interpolation he says q^qi^- 

(Malabar?) q^T qjfq 3[T^0Ti5qg^g^(vfde 

Aufrecht’s Oxford Cat.) Both Kaivalyztsfrma and Lah^i- 
dhara (fl. under Pratuprudradeva oi Orissa, 1504-32, not in 
the 14th century as the Mysore editors surmise) refer to a 
work which happens to be an earlier commentary on 

four Chapters of the Anandalaharl by Sahajztnandanzttha, 
pupil of Saccidnnanda, the latter being described as 
2^qq9^q5;TqT5eiR:5qtJ=S#«fl^lq??;qiq, Sacddunanda actually 
occurs in the succession list of Gurus at Srhgeri Math 
{vide Descriptive Catalogue of Madras MSS., vol. XIX, 
p. 7606) and the commentary of one so connected with the very 
Saihpradaya of S'amkaracarya is some proof on the question 
of authorship. 

Lak§mldhara cites gqqt^q as a work of the S'aivagama 
ascribed to S'arfakaracarya (mark specially on page 126 
§qnt?^ fiqsq;)— Ramananda, author of a fqgdqftqn^qqf 

thus refers to this work. 

3^:5^: m'g 33;^T II 

Lak^tnidhara on page 123 quotes a half verse as from 
g qq i ^qsq r^qrq also by S'aihkaracarya. This is in our opinion 
a commentary on a Stotra (of Subhaga a manifestation of 
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S'akti) also called ascribed to GaudapUdUcUrya. These 

show that an extensive literature existed on the S'aivagama 
in the time of S'amkaracarya, viz., the a Tantrik work 

with its commentary by PadmapadUcZlrya, the famous pupil 
of S'aihkara (quoted very frequently by Rughava-Bhatta who 
wrote his commentary on Saradutilaka in a.d. 1493). 

; and its commentary again by PadmapUdUcUrya 
(p. 235), etc. It is necessary therefore to disprove the existence 
(quoted by Bhuskarucurya in his commentary on 
or ascription of all these numerous works before the authenti¬ 
city of S'amkara’s Saundarya-Iaharl is put in doubt.” 

Speaking for myself the nature and worth of a work is of 
more importance than its authorship. I am content to leave 
these historical questions, which do not greatly concern me, to 
others who are more competent to deal with them, I therefore 
have no opinion of my own to offer on this debated point—a 
position I also took up in the Introduction I wrote for the 
Prapai^ca&'O.ra Tantra (vol. Ill, Tantrik Texts). This did not 
however save me from the misrepresentation of one critic who, 
apparently anxious to convict me of something, made me out 
as saying that S'arhkaracarya (that is Adi-S'aihkara) was the 
author of that Tantrik work when I had done nothing of the 
kind. Amongst other matters yet to be determined is the 
age of the Adi-S'arhkara himself. I may however take this 
opportunity of writing that since then a writer in one of the 
Indian journals has given the following list of well-known 
writers who, he writes, support the traditional authorship 
namely: AmaVunanda Yatlndra (contemporary of Hemndri, 
the author of Caturvarga Cintztmani), in his Vedantakalpa- 
taru quotes from the PrapancasUra of S'arhkara whom he calls 
Bhagavatp5da. Sayana, his brother Madhava, Rnghava- 
Bhatta commentator on the S'arada-Tilaka and Nilakapta in 
his TikS on the Devl-Bhngavaia are quoted to support the 
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tradition ; as also Nfsimha in his “ Durgajyradlpa ” and 
“ Turuhhaktisudhurnava ” Appaya Diksita and the Bengali 
Pandits Raghunandana and Krqna-Candra-Agamavclgisfa. As 
against this another writer attributes the Prapaficasara to 
“ a Tantrik S'arhkara of Bengal in the early fifteenth century ” 
stating that all Tantrik works which go under the name of 
S'arhkara—(and therefore presumably the present one) are by 
him. The same writer affirms that in many of the Hindu 
almanacs he names an era called S'arhkarabda which is some 
thirty-six years earlier than that which bears the name of 
Chaitanya. As against these confident statements, we have 
the following facts noted in the review of vol. Ill of the 
Tantrik Texts under the initials of Mahamahopadhyaya Saii^- 
Candra Vidyabhusana (Calcutta Review of May, 1903) to 
which I have already referred. He states that the Prapafica¬ 
sara cannot be the work any S'aiiikara of the fifteenth century. 
For SuyapUczirya (flor. 1350) wrote a commentary on the 
Prapaficasara known as the PraPancasTira-Samgraha. The 
Prapaficasara is mentioned in the Veduntakalpaiaru 
I, Pad. 3, Adhikarana 8, Sutra 33) a work composed about 
1210 which speaks of the PrapahcasUra as written by AcTXrya 
which in that work means the author of the Suriraka-Bhu^ya 
who is said according to European Orientalists to have lived 
A.D. 788-820. According to some Indian notions Adi-S'arhkara 
is here confused with Ahhinava Sathkara who at the Kama- 
kotipita at KaficI was the 38th successor of Adi-S'amkara 
who lived in the 6th century B.c. (See “ The Age of S'arhkara,” 
by T. S. NUrayaria Sastri). Again Rnghava Bhatta in the 
commentary on the S'arada-tilaka (431 Benares Ed.) quotes 
the interpretation by PadmapudUcUrya of V, 31, Patala 32 of 
Prapaficasara. He wrote a commentary on the work and 
was the disciple of S'arhkara. To these facts I may add 
another which has since been brought to my notice namely 
that the commentary of the Nrsimha-tupani Upani§ad by 
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Saihkara refers to the PraPancasnra as having been written by 
the cornmentator of the Upanisad. The critic who advances 
the claims of the fifteenth century S'arhkara was doubtless 
correct in sa}’ing that we must upon the question of authorship 
look also to internal evidence as afforded by the character of 
the work. He is however in error in speaking of the Pra- 
pancasnra, with which he seems to be unacquainted, as being 
dualistic. How can a Tantra which (to mention but one 
instance) counsels the Sadhaka to realise the Mahavakya 
“ He I am ” (So’ham) be other than monistic ? Whether the 
monism is that of the Mayavada School is another matter. 

I am, however, as I have already said, content to leave all 
these questions to the Papdits and others interested in histor¬ 
ical questions, who, I am sure will give them all the attention 
which they are worth. It is sufficient for my purposes that 
the Anandalaharf is universally acknowledged to be an 
ancient and authoritative Tantrik work the Text of and 
commentaries on which have great intrinsic value to all 
students and followers of the Sgama. 

I might have enlarged the commentary in many cases to 
the advantage of the reader but considered it unnecessary 
seeing that I have (as above stated) more fully dealt with the 
subject in my work (now in press) on “ The Serpent Power ”. 
What I have here given will I trust make this great poem at 
least superficially intelligible to those unacquainted with the 
matters with which it deals. 


10th June, 1916 
On the Padma 


Arthur Avalon 
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ANANDALAHARi 

VERSE 1 

Only when united with S'akti’has S'iva power to create, but 
without Her the Deva cannot even stir. How then can I 
without worth, bow down to (One so great as) Thee or sing 
Thy praises—Thou Who are served by Hari, Hara, ViriHci 
and others. 


Commentary 


S'iva can do nothing without S'akti which is of threefold aspect 
as Iccha (will), Jnana (knowledge), and Kriya (action). The author 
here speaks of the Mantra Harhsah. Ham is the Bija of S'iva and 
Sah that of S'akti. Ham-j-Sah—Hamsah=Sah+Ham=So Ham = 
So*Ham-=Sah+Aharh, So Harh being Sah-|“Ham=S'akti4-S'iva; if 
S and H be eliminated therefrom there remains Ong or Om the 
Pra^ava. Prapancasara (vol. Ill, Tantrik Texts), IV, 21 , The 
Hamsah is thus the Praiiava in a slightly gross form. This is the first 
state of Spandana. HSAUH is the Preta-blja. In this S'iva (H) and 
S'akti (S) are in a state of quiescence during Pralaya. Preta (Pra-f- 
ita) means “completely gone”. This precedes the state when S'akti 
becomes Ucchuna. The Supreme Hamsah is the cosmic breath. Harh 
is the outgoing breath which symbolises creation and Sah the ingoing 
breath which in a cosmic sense is dissolution. Mahavisnu, the 
Brahman says to Brahma “The duration of your life is my outgoing 
breath”—Tavayur Mama Nis'S'vSsah (Prapancasara, I). The union 
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of S'iva and S'akti is shown also in the articulated consonant letters. 
The consonants by themselves which are S'iva cannot be articulated. 
It is by their union with the vowel sounds which are S'akti that they 
can be articulated. The letters of the Alphabet are called Aksara 
(imperishable). At the time of Pralaya they are not destroyed but 
remain dissolved in the Niskala Brahman. S'rnti says: “ Aksaram 
paramarh Brahma,” Thus both S'iva and S'akti are imperishable 
(Aksara). Their union is symbolised by the figures of nine triangles 
four of which represent S'iva and five S'akti. S'iva as the Supreme 
is worshipped by Hari, Hara and Virinci who are the Trinity 
(Trimurti) Visnu, Rudra and Brahma. These three are mentioned by 
name as they are in Othkara which is formed by the combination of 
A, U, M. A is Hari or Visnu the protector, U is Hara or Rudra 
the withdrawer and M is Brahma or Virinci the creator. Omkara— 
the subtile Harhsah is the first of Vedik Mantras. By saying that 
She is “ served by Hari, Hara, Virinci” the intention is to show that 
she is adored by the Vedik Mantras the first of which is Omkara. 
The Nityasodas'ikarnava which is a part of the Great Vamakeswara 
Tantra contains a Verse (iv, 7) which says: “Without S'akti the 
subtile S'iva has neither a name nor manifestation (Dhama--Prakas'a).“ 
The Devi-Bhagavata also says: “Even S'iva bereft of Kuncjalim 
S'akti becomes S'ava (corpse).” 


VERSE 2 

ViRifJci created the worlds from the tiny speck of dust which 
he gathered from Thy lotus-feet. Sauri upholds them on 
his thousand heads with all his great might; and Hara having 
reduced them to ashes, besmears himself therewith. 

Commentary 

S'akti is Cause of the Universes which are countless and which, 
countless though they be, are yet nothing but a transformation of a 
speck of the dust of S'akti’s feet. The power of Brahma (Virinci) 
and other Devat^s is derived from Her, who manifests the universe 
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with the aid of the Gunas. These Gunas, namely, Sattva, Rajas, 
Tamas are Icca, Kriya, Jnana S'akti’s of the Brahman viewed object¬ 
ively. Hara or Rudra besmeared with ashes is the power of dissolu¬ 
tion. In His case the ashes are those of the worlds which He has 
destroyed. S'auri (=mighty one) is Narayana or Visnu. As Ananta 
(the endless one) he is the great Serpent with a thousand heads who 
upholds the Universes. See Purusa Sukta : “ Sahasras'irsa Purusah, 
sahasraksah sahasrapat.” 

This verse speaks of the illimitable character of the Devi’s Great¬ 
ness compared with which the powers of creation and so forth, great 
as they are, are insignificant. 


VERSE 3 

Thou art the Sun which illumines the inner darkness of 
the ignorant. Thou art the channel running with the honey 
of Consciousness for the unknowing. Thou art the Rosary of 
Cintamani stones of the poor and the tusk of the boar Muraripu 
for such as are sunk in the ocean of births (and deaths). 

Commentary 

Worship of S'akti dispels ignorance. In the original text 
consciousness is spoken of as Caitanyastabaka, f.e., a bunch 
(Stabaka) of consciousness. The worshipper of the Devi is rewarded 
with the essence of all forms of consciousness. Desires are fulfilled ; 
bliss gained and so is Liberation. “ Channel running with,” etc.: 
that is She is the Giver of special knowledge (Vis'esajnana) to the 
ignorant. Cintamani is a Gem which grants all wishes. The Devi 
is Danas'akti—the source of all blessings. She is spoken of as the 
rosary of Cintamapi as it is through Her Grace that the Istadevata 
may be attained. The Devi is the rosary of the poor who obtain the 
fulfilment of their desires from Her. Muraripu (Enemy of Mura) is 
a name of Vis^iu as the destroyer of the Daitya Mura, incarnated as 
the Boar (Varaha) incarnation (Avatara). She raises and gives 
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liberation to those immersed in worldly action ; so powerful is She— 
just as the Boar raised with His tusk the world which was immersed 
in the Great Waters. 


VERSE 4 

All other Devas grant desires and dispel fear by the ges¬ 
tures of their hands. But not Thou Who alone, having 
granted freedom from fear, and the fulfilment of desires, even 
with Thy feet art thus. Oh protectress of the worlds, able to 
save from fear and to grant even more than the fruit of (our) 
desires* 


Commentary 

What the Devatas do with their hands She does with Her feet; 
indicative of the superiority of S'akti. In the Dhyana of Tripura- 
sundar! in Vamakes'vara Tantra, Tantraraja (Tantrik Texts, VIII) 
Bhavanopani^ad (Tantrik Texts, XI) She is not shown as making 
the gestures of granting boons and dispelling fear with Her hands. 
Achyutananda observes that what others have to accomplish by their 
gestures the Devi Tripurasundari does without any effort. Some 
Devas grant heaven (Svarga) and others liberation (Mok^a). S'akti 
gives both enjoyment (Bhukti) and liberation (Mukti). This verse 
contains the Bala Mantra: Aith Klim Sauh. 

VERSE 5 

In ancient days Hari through having worshipped Thee the 
Giver of prosperity to Thy devotees was able on taking the 
form of a (charming) woman to stir even the mind of S'iva the 
destroyer of the three cities. Smara too through worshipping 
Thee was powerful to raise passion even in the minds of great 
sages by his charming body so greatly pleasing to the eyes 
of Rati. 
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Commentary 

The first sentence refers to the assumption by Visnu of the 
Mohinl-Murti. S^va though a Yogi and the Destroyer of the three 
cities of the great Asuras could not resist the Devi’s power exerted 
through Hari in the form of the beautiful woman Mohini. Smara is 
Kama the God -of Love whose consort is Rati. At the time of 
worship of Tripura Devi both Rati and Kama are first worshipped at 
the place of entrance. This verse can be, says Achyutananda, inter¬ 
preted another way. Instead of reading Pranatajanasaubhagyajanani 
in the accusative it may be read in the vocative case with In joined 
to it by Samdhi. The translation should then begin : “O Thou who 
grantest prosperity to Thy devotees, in ancient days, Hari through 
having worshipped Thee as I (r.c., Kamakala) was able to take the 
form of a woman and so forth.” See Tantraraja and Kamakala- 
vilasa. This verse contains the Vidya called Sadhya-siddhasana- 
vidya, H and R in the word Hari, long I and Anusvara (rh) in the 
word Jananim, spell the Bija Hrirh. The word Smara (Kama) 
indicates the Kama Bija or Kllih. V in the word Vapuh, Le in the 
word Lehya, and Anusvara in the word Muninam spell the Bija 
Blerh. The Vidya is therefore Hrlrii, Klim, Blem. 

VERSE 6 

Blessed by the favour of a wondrous side glance from Thine 
eyes, O daughter of the Himalaya Mountain! the Bodiless 
Kama with a bow of flowers, a bow string of black bees, five 
(floral) arrows, Spring as his charioteer and the Malaya wind 
for a war chariot alone (and without other aid) conquers the 
whole world. 


Commentary 

The Bodiless One (Ananga) is Kama the Deva of Love whose 
body was destroyed by fire from the third eye of S'iva when he sought 
to disturb His Yoga by exciting passion in Him for His consort 
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Parvati. The destruction of Kama (desire) by the third eye (of Jnana 
or wisdom) denotes the conquest of Kama by Jhana. Having the 
Devi’s grace he does not require formidable weapons. He can conquer 
the whole world with his sweet soft weapons of love, made of the 
flowers and bees seated with his chief attendant the short Spring 
Season of love in His chariot which is the gently blowing wind from 
the Malaya mountains. The Kama Bija “ Klim is here indicated 
and is extracted as follows. K from Kamapi, L from Malaya, long 
I from Maurvi, aud Bindu (m) from Pauspam. 

VERSE 7 

May She who is the Pride of S'iva appear before us with large 
full breasts like the temples of a young elephant, with slender 
waist girdled with tingling bells, Her face like the full moon 
holding bow, arrow, noose and a goad in Her hands. 

Commentary 

The Pride of S'iva (Puramathitur ahopurusika==S'ivasya aham- 
kararupa). This is the popular interpretation. The inner meaning 
is that S'iva as Prakas'a sees Himself reflected in Her the Vimars'a- 
s'akti and becomes conscious of Himself. This is very fully illustrated 
in Kama-Kala-Vilasa. Ahopurusika like Aharhkara is popularly 
interpreted to mean ‘ pride ’ but its primary significance and that is 
the sense here, is the consciousness of one’s self: ‘ I am ’. Pura- 
mathita (destroyer of Pura) is a name of S'iva: C/. Tripurari. 

“ Blurh ” the Vas'inl-Bija is here delivered; B being taken from 
the word Bana, L from the word Karatala, U from the word Pura- 
mathituh and Bindu from the word Astarh. 

VERSE 8 

Fortunate indeed are the few, who worship Thee the 
Wave of Consciousness and Bliss, Whose abode is that couch 
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which is Paramas'iva the supports whereof are the (four) S'ivas 
in the house of Cintamani, adorned with a garden of Nipa 
Trees, which is in the Island of Gems surrounded with a 
grove of celestial trees, in the midst of the Ocean of Nectar. 

Commentary 

Here the Sthula-S'aktimurti (gross S'akti form) is contemplated 
in the heart between the three lower and three higher psychic centres. 
The text may also mean “ whose abode is the couch which is Parama- 
s'iva’s ” that is who is united with Paramas'iva in the Pranava; the 
Nada over the Orhkara being the couch on which is resting the 
Parama-S'iva in his Bindu form. The Hindu is S'iva and S'akti. 
A, U, M, Nada, Bindu, the five component parts of “ Om ” and the 
S'ricakra (Yantra) are here referred to. Cintamani is the jewel 
which grants all desires. The well-known Tantrik meditation in the 
heart lotus of worship below the Anahata is here referred to. The 
Bahurupastaka and Bhairavayamala say “ There is the supreme 
temple (Mandira) of Devi full of Cintamani stones. The great couch 
is S'iva (Parama-S'iva). On that couch the cushion (Kas'ipu, i.e., 
Mattress) is Sadas'iva; the pillow (Upabarhana) the great Is'ana. The 
four supports (pada) are Is'ana, Rudra, Hari, Brahma: and the great 
Indra is the spittoon (Patadgrhna). On that bed Oh great Is'ana! 
reclines the supreme Tripurasundari. ” Hence the Devi in the Lalita, 
V. 22 is called Pancabrahmasanasthita. 

By “ Ocean of Nectar ” (Sudhasindhu) is meant Kulamrta 
Karanavari (consecrated wine). In this verse are the Bijas of 
Kames'vari (Klith) and Mahapreta (Hsauh). 


VERSE 9 

Oh Devi, having pierced Earth in Muladhara, Fire in 
SvadhistSna, Water in Ma^iipura, Air in the heart. Ether 
above it, and Manas between the eye-brows, and having thus 
passed through the whole of the Kula way, thou dost enjoy 
with Thy Lord in the secret SahasrSra lotus. 
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Commentary 

The ascent of Kundali is here mentioned as described in the 
Yoga dealt with. This is Antarayaga. The Body of Kun^all has 
eight parts (Ahga), namely, the six centres MuladhSra to AjnS- 
Cakra and S'iva Her Lord. The six centres are temporary stages 
where Kundali rests for a while to make Herself Mistress of that plane 
of being. As Pandit R. Anantakrsnna S'dstri (in his Commentary 
on this poem) points out there is a great temptation to the Yogi to 
stay at these lower centres as luxurious happiness is there experienced. 
But the Sahasrara is the permanent abode and this is his ultimate 
aim. There the interblending takes place previous to which the 
individual consciousness is retained. In this verse Kundali is 
described as having broken through the six psychic centres and 
reached the causal (Karana) plane. 

The places of Fire and Water as given here and in V. 37 post 
differ from those in the Satchakra Nirupana; also see my “ Serpent 
Power 


VERSE 10 

Then again, having made manifest the Cakras by sprinkling 
them with the streaming shower of nectar which flows from 
Thy two feet. Thou attainest Thine own abode and having 
assumed Thine own form, serpent-like with threefold coils 
Thou sleepest in the cavity of the Kulakunda. 

Commentary 

V. 9 described the ascent and, this the descent or return of 
Kuntjali from the Sahasrara or upper SVicakra to the remaining six 
forming the lower hexagon. The Cakras become invisible when 
absorbed by Kundali on Her upward journey. As She comes 
down again to Muladhara, She produces and thus makes manifest 
(Ras§rhnayamahasa) these Cakras from Herself. Rdllcarana says 
that Amnaya=:Vidhanam (doing) and Mahas=iPrak§s'a (manifesta¬ 
tion). Rasa are the lotuses: for as Kdllcarana elsewhere says: 
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Rasa=Visayarasa or attachment to worldly things. Unless man has 
the qualities (Vrtti) which are in the lotuses he is without attachment. 
These Vrttis, that is, the Cakras to which they belong are made 
manifest on Kundall’s return. She bathes the Prapahca that is the 
Six Centres of which it is composed with the nectar flowing from the 
tips of Her feet when She is in union with Paramas'i\a in the 
Sahasrara, She thus returns to the Kulakunda which is in the 
Muladhara that is the triangle there in the middle of which is the 
Svayarhbhu Linga round which Kundall clings. The translation 
adopted is according to the Commentary of Achyutananda. Kuhara 
meaning cavity he reads Kuharini in the locative case as an adjective 
qualifying Kulakunde also in the locative. Kallcharana reads 
Kuharini in nominative as an adjective of Kundall which is under¬ 
stood. Kuharini is then She who dwells in the cavity (Muladhara). 

The Kulakunda is described as being the root of the Nadls, placed 
by some in the Muladhara and by others in the Svadhistana. But as 
Pandit Anantakrsna Sastri points out when the text refers to the 
sleeping posture the Muladhara is intended. Kundall does net stay 
long in the Sahasrara; the actual duration of such stay depending on 
the strength of practice and previous experience. The Yogi makes 
effort at each attempt to prolong this stay. On the upward journey 
there is colour and sound. Sound is heard or vibration is felt in the 
heart. The Sahasrara is soundless and colourless (Nirvarna). 

VERSE 11 

Thy abode is made by four S'rlkantas and five S'ivayuvatis 
which are the nine several Prakrtis of S'ambhu (S'iva). The 
angles are forty-three in number. It also has three circles 
and three lines and (two) lotuses of eight and sixteen petals 

(respectiveljO- 


Commentary 

This is outer worship (Bahiryiga). The S'rlka^tas are the four 
triangles with points upwards. These represent the S^iva element. 
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The S'ivayuvatis are the five downward pointed triangles which 
represent the S'akti element. By the Mulaprakrti of S'iva Who is in 
the form of Bindu the nine are formed. The three lines and circles 
are the three outer sections in the Yantra and the lotuses of eight and 
sixteen petals are the inner ones in the same. This Yantra is the 
celebrated S'riyantra or S'ricakra figured on the outer cover of this 
book. The nine Prakrtis are the root Prakrti (Mula-Prakrti) and the 
eight issuing Vikrtis which are also Prakrti in relation to what they 
produce. 

Pandit Anantakrsna Shdstri, ed. Anandalahari 39 says : (See also 
Bhaskararaya on Lalita, v. 116.) 

‘‘These nine angles by their action and interaction from the im¬ 
mediate cause for the manifestation of the universe. The formation 
of the S'ricakra is here described. In “ Kamika/* a Mantra S'astra, 
the human Body is taken to be the S'ricakra, and the correspondences 
given as below: 


Microcosm 


Five 

S'akti angles 

Four S'iva angles 

1. 

Tvak 

Skin 

6. 

Majja 

Marrow 

2. 

Asrk 

Blood 

7. 

S'ukra 

Semen 

3. 

Marhsa 

Flesh 

8. 

Prana 

Vital force 

4. 

Meda 

Lymph 

9. 

Jiva 

Soul 

5. 

Asthi 

Bone 





Macrocosm 


S'akti’s angles 

Five Bhutas, five Tanmatras, 
five Jnanendriyas, five Karraendri- 
yas, and five Pranas. 

In giving these correspondences some mention 51 Tattvas, some 
others 94, while yet some others hold the other Tattvas are all in¬ 
cluded under the 25 which they calculate. The commentaries contain 
instructions as to how to engrave the S'ricakra, and quote Vedic 


S'iva’s angles 
Mayi, S'uddhavidya, 
Mahes'vara and Sadasdva. 
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authority to support their statements. There are three ways of 
designing S'ricakra—Meru, Kailasa and BhQh. Each of these designs 
varies from the other in the arrangement of the houses of Deities and 
has a distinct form of worship. The identification with the sixteen 
Nitya deities forms Meru; with eight Matrka Deities, Kailasa ; and 
with eight Vas'inl Deities, Bhuh. “ Taitiriyaranyaka *’ states that 
the Rsis named ‘ Prsnis * worshipped the S'ricakra and attained 
success in the Yogic practice of leading the Kundalini to Sahasrara. 
As to the number of angles in a full-blown Sricakra there is some 
difference of opinion. Some say that it must have 44, and others 43 
angles. As appears from the above the Text here translated gives 
forty-three. Maya, S'uddhavidya and the others are S'aiva Tattvas 
issuing forth in the reverse order of that stated. S'uddhavidya is also 
called Sadvidya and Sadas'iva is called Sadakhya which means Sat 
akhya yatah or “ that state in which there is the first notion of 
being ’*; for here the world-experience commences as the notion 
i am • 


VERSE 12 


Oh Daughter of the snowy mountain, Brahma and the others 
(Vispu and Rudra) Great Devas are scarcely able to imagine 
Thy beauty. The Devis by meditation on Thy transcendent 
beauty gain that Union with S'iva which is scarcely to be 
had by (all) austerities. 


Commentary 

Daughter is She of the Snowy King Himalaya. The Devas are 
poets both on account of the S'astra attributed to them and of their 
concern in the making, maintenance, and destruction (the prelude of 
rebirth) of the universe. The meaning of the second sentence is that 
the Devis or celestial Spirits who see Her beauty get by merely 
wishing for it that Union which R$is and others can scarcely obtain 
by means of hard austerities. According to another reading which 
has “ Pas'Qnam ” for “ Tapobhih ” the meaning is “ unattainable by 
those who are Pasm and follow not the “ Tantras ”. 

2 
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As in the 11th verse the S'rfcakra was described this refers to its 
presiding Deity to whom the Anandalahari is addressed—the first 
Cause which is reached by uniting S'akti and S'iva in the Sabasr&ra. 
Their merger is Sayujya, 


VERSE 13 

If but a glance from Thine eye falls on a blind old man 
incapable (through his years) of love, then hundreds of youth¬ 
ful women with loosened hair will follow him, their upper 
cloths slipping from their breasts rounded like jars and their 
girdles and lower cloth falling from about them. 

Commentary 

According to Pandit Ananta Krsna some Commentators regard 
this and verses 18 and 19 as Madanaprayoga for the attainment of 
the third Purusartha (Kama) : sed quaere; the description is rhetorical 
only and v. 19 refers to the Kamakala. So great is She the 
Desirable One (Kamanlya) that but a side glance from Her upon any 
person or thing makes him or it the object of desire. This is a classic 
Sanskrit description of the state of women under the influence of 
passion. 


VERSE 14 

Oh Mother, there are fifty-six rays of the Earth, fifty-two 
of Water, sixty-two of Fire, fifty-four of Air, seventy-two of 
Ether and sixty-four of mind but Thy two lotus feet shine 
above them all (in the letters Harh and Sah). 

Commentary 

By the " rays ” (MayQkha) are meant days and nights. The 
rays of the six Cakras collectively, make a lunar year of three hundred 
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and sixty days of six seasons. The two feet of the Devi are Nada 
and Bindu and are “ beyond time ’* (Kalagocara). Spring (Vasanta) 
is fifty-six days, summer (Grisma) is fifty-two days and so on. Each 
Cakra represents a season. Above all there are the two feet of the 
Devi which are Brahman and Parabrahman, Nada, Bindu, that is, 
they are beyond time. Some say that the fifty-six Mayukhas are the 
twenty-eight Tattvas of Earth duplicated : twenty-eight for S'iva and 
twenty-eight for S'akti. The fifty-two Mayukhas of water are twenty- 
six duplicated as above and so on. Above these shine the two feet of 
the Devi which are Tattvatita that is beyond all (objective) Tattvas. 

Achyutdnanda who gives the above as alternatives, states his 
own view which is that the Mayukhas are letters of the alphabet 
grouped in different ways : 

(1) Fity-six Mayukhas are the fifty letters and the Bijas Aing, 

Hririi, S'rirh, Aing, Klim, Sauh. These are the Mayukhas 

of Earth. 

(2) Fity-two Mayukhas are the fifty letters and the Bijas Saurh 

S'rlm. These are the rays of Water. 

(3) Sixty-two Mayukhas are the fifty letters and the fourteenth 

vowel repeated four times and the letters Ham, Sah 

repeated four times. These are the rays of Fire. 

(4) Fity-four Mayukhas are the fifty letters and Yam, Ram, 

Lam, Vam, These are the rays of Air. 

(5) Seventy-two Mayukhas are the first fourteen vowels repeated 

five times and Aim, Hrim. These are the rays of Ether. 

(6) Sixty-four MayQkhas are the sixteen vowels four times 

repeated. These are the rays of Manas. 

Some say that Nyasa should be done with these three hundred 
and sixty letters together with Ham and Sah in the six Cakras. See 
Introduction to “ Serpent Power*’. 

VERSE 15 

How can the words of sages become sweet with the sweet¬ 
ness of honey, milk, and the juice of grape if they have not 
bowed, to and meditated upon Thee Who art white as autumn 
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moonlight; on Whose head of coiled and matted hair is the 
moon ; Who in (two) hands (dost hold) a book, and crystal 
rosary and (with the two others) dost make the gestures of 
(granting) boons and dispelling fear. 

Commentary 

According to Achyutananda the meditation (Dhyana) of KrlyS 
S'akti (energy of action) as the source of Speech (VagbhavarQpa) is 
here indicated. See notes to v. 32. This and the two succeeding 
verses have been described as the Sarasvata prayoga which makes one 
a great poet (maker). 


VERSE 16 

Such wise men as worship Thee, red and beauteous as the 
morning sun (shining) in the lotus-like garden of the heart of 
great poets delight ail men by words full of the waves of 
tender amorous passions issuing from Sarasvati. 

Commentary 

That is, just as the sun makes bloom the lotus so does She 
make bloom the heart of great poets. 

Virincipreyasi is the beloved or wife of Virinci or BrabmS that 
is Sarasvati or speech of which She is the Goddess. Amorous passion 
is S'rhgara Rasa. This is the form of Devi as Iccha S'akti. She is 
the presiding Divinity of Kimakuta as Kriya S'akti is of Vagbhava. 
See last note. 


VERSE 17 

Oh Mother, he who contemplates Thee in company with (Thy 
attendant Devis) Vas'ini and others, the givers of good 
speech, beautiful as the moon-gem, becomes (himselQ a great 
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poet whose words charming in their expression are sweet with 
the fragrance of the lotus mouth of Sarasvati. 

Commentary 

This verse gives the fruit of meditation on Jhanas'akti, the 
presiding Divinity of S'aktikflta. The eight S'aktis are Vasinf, 
Kames'vari, Modliii, Vimala, Aruna, JayinI, Sarves'varl and Kaulini. 
These eight who are white like the Moon-gem are the Devis of the 
eight groups (Vargas) of letters. The first of which are the vowels 
grouped as one and the rest are Ka, Ca, '1‘a, Ta, Pa, Ya and S'a 
groups. (See Tantraraja, KSmakalUvilasa, NitySsodas'ikiroava). 
They are in the Cakra called Sarvarogahara. 


VERSE 18 

He who calls to mind the heaven and earth as bathed in the 
beauty of Thy Body like unto that of the rising sun sub¬ 
jugates many la celestial damsel with beauteous trembling 
eyes like those of the forest deer. 

Commentary 

This verse gives the fruit of meditation on Jfilna S'akti the 
presiding Divinity of S'aktikiita. The eyes of damsels being celestial 
are naturally steady or winkless. But even their eyes tremble. This, 
as last verse, is a poetical description symbolic of the great powers 
attained by worship of JfiSna-S'akti. Literally put the latter part of 
the Verse would read thus: “ Are not all the many celestial courtesans 
the first among whom is Urvas'i and whose eyes are restless and 
beautiful like those of timid forest dear obedient to him 1” By this 
comparison the greatness of the Sadhaka’s power is shown, for the eyes 
of the celestials are winkless. This also shows the excess of their 
passion. 



22 


WAVE OF BLISS 


VERSE 19 

Oh Queen of Hara (S'iva), whoever contemplates Thy 
Manmathakala thinking of one Bindu as the face, and below 
it (on other two Hindus) as Thy breasts and below these on 
Hakarardha, can forthwith subjugate women. But this is for 
him a very trifling thing (since) he can at his pleasure move 
Triloki (three worlds) whose breasts are the sun and the moon. 

Commentary 

By “ Queen of Hara it is denoted that she is Saccidananda. 
Hara is He who absorbs (harati) the universe into Himself. S'rlkrama 
says: There are three Bindus—The first or Fire is indicator of Rajas 
Gupa and Brahma. This is the face (Mukha). The second and the 
third are the two breasts which are Hari (Visnu) and Hara (Rudra) 
and indicate Sattva and Tamas Gunas. Below that is “ half of Ha” 
the subtle Citkala which is the Yoni. The latter which is formed by 
the triangle connecting the three Bindus indicates the three Giir^as 
which are characteristics of Hari, Hara and Brahma, The universe 
is the product of Cit-S'akti and Maya-S'akti. This Yoni has three 
angles. The form of the Kamakala is thus described. 

Manmathakala is Kamakala. This according to Achyutdnanda 
is the display of power in the form of the three Gunas (Trigunatmaka- 
vibhQti); that is the universe which is the product of the union of 
S'iva and S'akti. 

Triloki, the three worlds are compared to a woman whose breasts 
are the Sun and Moon. To one who can conquer such a “woman” 
the conquest of an ordinary woman is but a trifling thing. The sense 
is he becomes Lord of the three worlds and all the S'aktis therein are 
in harmony with his wishes. This verse speaks of PancamaySga, 
esoterically, the Union of Kupcjalini with Parama-S'iva and of 
Maithuna on the material plane. This is an oft quoted verse. 


VERSE 20 

He who in his heart contemplates Thee Who hast the form 
of the HimSlaya Mountain, and dost diffuse from all parts of 
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Thy body numbers of nectar-like rays; such an one over¬ 
comes the pride of serpents as does the Bird King Garuda. 
He by his mere look which sheds cooling ambrosia assuages 
those who burn with fever. 

Commentary 

The Commentator Dindi>na says that here the Amrtes'vari MQrti 
is indicated. Yogis enjoy the ambrosia issuing from the Amyta-Nadi. 


VERSE 21 

Great men who with mind free of May5 see without effort 
Thy Kala wherein is Sun, Moon, and Fire, which (KalS) is 
subtle as a lightning-flash placed above the Six Lotuses in 
the forest of the Great Lotus, are immersed in the wave of 
Supreme Bliss. 


Commentary 

Verse 19 speaks of Kamakala in the form of Tripurasundarl the 
Mother of the three Bindus, (Brahma, Vi§uu and Rudra), Kama=s: 
Kamaniya (desirable). Kala=Sun, Moon and Fire. She is the 
Iftadcvata of all Who is worshipped by Viracaris. The previous 
meditation is the outer (Bihya) Dhyana. Lak^mldhara and AchyU’ 
tinanda say that this verse formulates the pure SvaiQpa contempla¬ 
tion attainable only by the great. That is the inner (Abhyantara) 
subtle meditation (Suk^madhyana). This is the subtle (Suk^ma) 
form; the previous forms being for lower capacities. The Kali in 
this verse is Devi as Consciousness (Citsvarupi) which by its S'akti 
appears as the three Bindus or Kalis of Sun, Moon and Fire. As to 
the meaning of Kali, see my “Serpent Power”. The Sahasrira is 
spoken of as ‘the forest of the Great Lotus’(Mahapadmitavi) on 
account of the great number of its petals. The Yimala also uses the 
same expression. 
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VERSE 22 

“ Oh Bhavani, do thou—give a compassionate look upon me, 
Thy servant/’ To him who thus praying says “ Oh Bhavani 
Thou ” then and there Thou dost give the state of union with 
Thee, that state adorned by the brilliant crowns of BrahmS, 
Vis^u and Rudra. 


Commentary 

As Laksmidhara says that “ Bhavani ” as a Verb means “ May I 
be ” and Bhavani tvam = “ let me be (one with) Thee ” ; taking it as 
the optative first person singular of the verb Bhu. He who thus 
worships the Devi becomes one with Her. The very utterance of the 
words “ Bhavani tvam ” attracts Her attention. The expression 
“ Bhavani tvam ** has two meanings. Bhavani is the vocative form 
of Bhavani and is also the lot (optative) first person singular of the 
root Bhu (=to be). The author says that when the Sadhaka is 
supplicating the Devi for Her Grace addressing Her as Bhavani (the 
consort of Bhava or S'iva) She out of Her Great Mercy mistakes as it 
were the meaning of the Sadhaka and understands him, when the 
first two words are uttered, to say “ May I be Thou ** and grants his 
prayer. Din^itna says that hitherto Antaryaga and Bahiryaga have 
been taught and here Bhakti or devotion leading toSalokya, Samipya, 
Sarupya and Sayujya; that is reaching the same abode as, nearing, 
attaining the quality of and union with the Devata. Here the union 
given is Sayujya. By saying ‘ adorned by the crowns, etc.,’ the author 
means that this high reward is unattainable by even the Great Devas 
named who have parted with their most valued crowns to obtain it 
and yet not been successful. To place one’s head dress at the feet of 
another is a token of great abasement. 


VERSE 23 

Thou Who hast stolen the left half of the body of S^ambhu 
art yet methinks dissatisfied therewith. It would seem that 
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the other half has been stolen also, so that Thou art now red 
and three-eyed weighted with two breasts, and with the whole 
of the crescent moon Thou art crowned. 

Commentary 

The combined androgyne form called Ardhanaris'vara is composed 
of half S'iva and half S'akti. S'akti was then golden red and S'iva 
pale-white. She shared the three eyes. She had one breast and 
shared the common crown on which was part of the half moon. She 
has now encroached on the other half and is therefore red and so 
forth : the two breasts showing that She is more than half the body. 
The verse is in eulogy of the greatness of S'akti and speaks of the 
change from Ardhanaris'vara into Tripurasundari. 

The verse indicates the Union of S'iva and S'akti as also it is said 
by Pandit Anantakrishnasastry the doctrine of the Uttara Kaulas that 
there is no S'iva-Tattva without or distinct from S'akti-Tattva. 


VERSE 24 

At Thy command shown by a slight motion of Thine eyelids 
BrahmS. creates, Hari preserves and Rudra destroys the 
world. Isha considering these actions to be of no moment 
remains unmoved and Sadas'iva withdraws all things into 
Himself. 


Commentary 

See Introduction to “ Serpent Power ”. The Devi is the object 
of adoration of the five S'ivas. 

VERSE 25 

Oh S^ivS, the worship of Thy two feet is the worship of the 
three Devas (BrahmS, Vi^pu and Rudra) born of the three 
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Gu^ias (Rajas, Sattva and Tamas). These Devas with high 
crowns and folded hands ever remain in obeisance at the 
jewelled-foot-stool which supports Thy feet. 

Commentary 

S'iva is the Mother of all and all things are in Her. Therefore, 
when She is worshipped all that is included in and subordinate to 
Her is worshipped. All Devas owe their greatness to the w’orship of 
Devi. Worship of Her is worship of all Devas emanating from Her 
Supreme power. 


VERSE 26 

Oh Chaste One, Thy Spouse alone exists at the time of the 
great Dissolution. All else dies, Brahma, Hari, Yama, Kubera; 
and even the wakeful opened eyes of Great Indra close. 

Commentary 

At the great Dissolution all being re-enters S'iva with whom She 
is one, All then is gone but S'iva-S'akti. Yama and Kubera are the 
Devat§s of Death and Wealth respectively. Indra the King of the 
celestials has a thousand eyes. He is the Lord of Svarga (heaven) 
the enjoyment of which is transitory. The Devi as Supreme S'akti 
eternally exists with S'iva. 


VERSE 27 

Oh Mother, even Brahma and Indra who performed a hundred 
sacrificial rites and other Devas, though they live in heaven, 
and have drunk the nectar which destroys the fear of the 
enemies, old age and death, must yet perish. But S'iva who 
drank even deadly poison did not die through the greatness of 
Thy ear ornaments. 
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Commentary 

The heavenly world in which there is no fear, age and death as 
earthly mortals know it, is yet a transitory thing coming to an end 
with the exhaustion of the merits of its denizens and the dissolution 
of the universe. But the Devi’s greatness is such that S'iva did not 
die when He drank the poison which issued at the churning of the 
ocean. Ear ornaments are signs of married life. The allusion is to 
the belief that the husband’s life depends on the length of time that 
the wife is destined to remain a Sadhava (woman with a husband). 


VERSE 28 

Oh Mother, may all my speech, howsoever idle, be recitation 
of Mantra (Japa); may all the actions with my hand be the 
making of ritual gesture (Mudra); may all my walking be the 
pacing around (Thy image in worship); may all my eating 
and other functions be Homa rites; may the act of my lying 
down be prostration before Thee; may all my pleasures be an 
offering to the great self (Stma). Whatsoever I do may it be 
counted for the worship of Thee. 

Commentary 

This verse which according to /IcftyMtananrfa is the essence of 
the practice of JnSna Yoga dedicates all action to God; Atmt here 
standing for Paradevata. With this intention every natural act and 
function without exception is an act of worship. The action of the 
tongue is Japa, of the hand Mudra, of the feet Pradaksiua or circu- 
mambulation of the image which is a part of its worship. Eating, etc., 
is a Homa sacrifice. Lying down is salutation (Prapima) for when 
one lies down all the different parts of one’s body touch the ground 
and one form of prostration is with the eight parts of the body 
(Ast&hga). According to AchyutSnanda “ all my pleasures ” means 
“only the union with S'akti’’ (S'aktisamyoga-sukbam&tram) which 
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appears to me to be a poor unnecessary limitation of a fine sentiment. 
“Counted for” lit, “a step in the process of worship” (SaparyS- 
paryiya). C/. PrapaUcasara Tantra, Ch. XI. v. 67. 

VERSE 29 

Oh Mother, may I with my six organs as my feet be as it 
were the six-footed (bee) and may I seek Thy Feet which ever 
give to the poor prosperity which Thou alone can; Thy Feet 
beautiful like bunches of Mandara flowers shedding the honey 
of loveliness. 


Commentary 

The poet compares himself to a Bee which hovers upon and 
sucks happiness from the luscious flowers which are the Mother’s 
feet. The Bee has six feet, Man’s six organs are the five J ftSnendriyas 
and Manas. 


VERSE 30 

On Bhava (S'iva) coming to Thee unannounced, and on 
Brahma, Visiju and Indra then prostrating themselves. Thy 
attendants warning Thee say—and their saying triumphs— 
“ Avoid the crowns of Viriflci (Brahma) and Jambhari(Indra) ; 
Take care lest Thou stumble on the hard head ornament of 
the slayer of Kaitabha (Visnu).” 

Commentary 

The Devi is about to welcome S'iva, and Her attendants, warn 
Her to be careful as She goes, because She might stumble on the 
hard crowns of the prostrated Devas. The head ornament or crown 
of Vi$pu is the Kotira. 


VERSE 31 


Pas'upati having known all things in the Universe by means 
of the Sixty-four Tantras, was proficient in the Siddhis with 
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which each of these Tantras deal. But again on being pressed 
by Thee he took down to earth this Tantra of Thine, which is 
Svatantra and in which are brought together all the four aims 
of human existence (Purusartha). 

Commentary 


The Gloss of Achyutdnanda adds that according to tradition 
S^iva speaks the Tantra to Devi in Kailasa and Ganes'a records it and 
when complete communicates it to some Maharsi or Siddha on earth. 
This is being done to the present day, The so-called ** historic ” 
attack on some Tantras as being without authority because they are 
alleged to be modern is according to orthodox views of no validity. 
The Tantra is eternal (Nitya); the Commentator citing a saying ; 
Puraoagamasiddantarh nityam ahur manishinah. (The teachings of 
the purana and Agama are by the wise said to be ever-existent.) The 
Tantras however appear and disappear according as they are revealed 
or withdrawn. Their authority does not depend on the fact that 
they were published to men on a particular date but on the Siddhi to 
which they lead; that is, the actual result flowing from them. This 
result proves the authority of the Tantra even though it were revealed 
yesterday. S'iva or Pas'upati, Lord of the pashu or animal world and 
the senses, became all-knowing by His knowledge of the 64 Tantras 
which are Nitya and which were promulgated for each of the three 
KrSntas.* He at first remained engrossed in the teachings (Jnana) of 
the 64 by reason of their greatness. Thereafter (Punah) on ‘ Thy 
(the Devi’s) insistence’ (Tvan-nirbandhat) ‘He brought down; 
(Avatitarat) to this world (Ksititalam) ‘ Thy Tantra ’ (Te tantram) 
in which are brought together all the four human aims’ (Purusartha) 
or all the Siddhis, which is called ‘Svatantra,* which here may mean 
independent—that is, independent of all Tantras or that whereby 
the aims of human existence are attained. (Akhilapuru§arthaghatanat 
svatantram). According to Bhaskararaya in the Introduction to his 
Commentary on the Nityd^odas'ikartiava the Tantra here spoken of 

^See ray Introduction to **Principles of Tantra’* where these Tantras are 
enumerated. 
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is the Vamakes'vara ; others say it is the JnSnarnava and others again 
take it to be the Tantraraja. The Commentator Laksmldhara who 
is opposed to the Uttara Kaula school says that these 64 Tantras or 
Agamas as also portion of the Misra^ Vamacara are intended for 
people who seek the attainment of selfish Qbje(;;.tSL_through Kama and 
Artha and are followed only by S'udra^, Anulomas and Pratilomas 
(people of crossed and mixed parentage). The twice born who follow 
them should be excommunicated for they as also S'udras of good 
habits should follow the eight Agamas which are S'hastras of Libe¬ 
ration (Moksadharma). The Sanatkiimara'Samhita one of the five 
Agamas (which I have not seen) is cited by Pandit Anantahrsna S^dstri 
as saying that outer worship (Bahyapuja) is performed by Kaulas, 
Ksapanakas, Kapalikas and Digambaras and followers of the Itihasas 
and such Agamas as Bhairava-Ydmala, Laksmldhara says that 
** one will incur sin even if one thinks of such men The inner 
worship (Antarapuja) practitioners are Brahmavadins follow^ers of 
the five Agamas of the good tradition (S'ubhagama-pancaka) and 
Jivanmuktas. In this view the S'astras alleged to be concerned 
with Kama and Artha were supplemented by the Moksha S'astras of 
the Samaya school to which this Commentator belonged, and in 
which according to him the S'akti Kundali is raised to the S'ahas- 
rara for the attainment through this continued practice of Moksa. 
I am not however aware of the authority for the statement, 
that the Kaula is not a Moksa-S'astra or that Kaula worship 
is in the Muladhara only. See introduction to my “ Serpent 
Power 


VERSE 32 

Oh Mother, the following letters with “Hriih” at the end 
of each Kuta of the Mantra, are Thy name and form. 
These are S'iva, Sakti, Kama and Ksiti; then Ravi, 
S'ltakirana, Smara, Harhsa and S'akra; then Para, MSra and 
Hari. 

* See Introduction to ** Serpent Power 
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Commentary 

The author here gives the Hadi Vidya. See Tripurdmahopanisat 
(Tantrik Texts, XI) Rk. 9. The above said letters in each Kuta 
(group) are the parts of Her name. S'iva=Ha; S'akti=Sa; Kama= 
Ka; K§iti_La, etc.: 

The Mantras are— 

Ha Sa Ka La Hrirh called the Vagbhavakuta. 

Ha Sa Ka Ha La Hnm called the Kamarajakuta. 

Sa Ka La Hrim called the S'aktikuta also called Trailokyamohinl. 

The whole is called the Trikuta or Lopamudra Vidya. This 
Lopamudra is the Bija (seed) of all Mantras. Here the Mantra of 
Sodas'i which is the basis of the Sama} a form of worship is indicated. 
It is called the Pancadas^aksara Mantra because the 16th letter which 
is not mentioned is to be learnt from the Guru. The Mantra contains 
4 Padas or parts. The first Pada is Agni, Surya and Candra; the 
second the Kriya, Iccha, Jnana S'aktis or Visnu, Brahma, Rudra; the 
third the Jagrat, Svapna and Susupti states (Avastha) corresponding 
to Vis'va, Taijasa, andPrajna; Sattva, Rajas, Tamas ; and fourthly 
Paras'akti or Caitanya. Only in outer worship is the B$i, Devata, 
etc., of the Mantra known. In the inner worship nothing is known 
but that w hich is the object of contemplation. 

AVERSE 33 

Oh Thou Who art Eternal, those who greatly desire the path 
of Enjoyment and Liberation place “Smara”, “Yoni”, 
Laksmi/* at the beginning of Thy Mantra, and then with 
Homa to the mouth of Kula-kundalini with hundreds of offer¬ 
ings of poured out fragrant ghee make Japa of Thy Mantra, 
and attain Liberation in the S'abda Brahman Who is Cit, 
associated with the Gunas—Sattva, Rajas and Tamas. 

Commentary 

“Smara** “Yoni” “Laksmi” stand respectively for Ka, £, 1. 
These three letters are to be changed for the first three letters in the 
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Mantra or Vidya in the preceding verse. In this way the KSdi-VidyS 
is formed. See Tripuramahopanisat Rik 8 and Bahvrichopani^at 
(A. A. Tantrik Texts, XI) and Lalitatrisfatl and S'arhkaracarya’s 
commentary thereon. According to some by “ Smara **“Yoni” 
“ Kamala’* the Bijas Kllrhg, HrTmg, S'rlrhg are meant. S'ivagni is the 
mouth of Kundalini. The “ fragrant ghee ” is here said to be the 
current of nectar flowing in Goloka. ** Goloka ** says the Caufamiya 
Tantra “ is the abode of the Supreme Visnu Liberation (Laya) is 
absorption in Aksara or S'abda Brahman; Cintamani is Citkala 
for therein is nectar flowing in Goloka. “ Goloka” says the Cauta- 
mlya Tantra ” is the power of all that is desired. The Gunas of 
Cit-kala are Sattva, Rajas, Tamas. 

VERSE 34 

Thou art the body of S'aihbhu with two breasts which are the 
Sun and Moon. Oh Bhagavati, Thou art the all-pervading 
stainless One; therefore the connection between each of Thee 
as part and whole is the nature common to both, to wit, the 
same Lordship and Supreme Bliss. 

Commentary 

The Devi is the body of S'aihbhu or Brahman Her Spouse with 
Whom She is one. Her breasts are Sun and Moon and Her Face 
(see V. 19 ante) is Fire, all three being aspects of S'akti manifesting 
as Iccha, Jnana, Kriya, the three Gupas and so forth. She is 
Bhagavati as possessor of all Lordship (Ais'varya). “All-pervading” 
Bhavatma (lit. “ self of the universe ”) that is in the form of the 
world, BrahmarQpa; therefore all-pervading. They are ‘part and 
whole *: for considered singly He is Purusa and She is undivided 
Prakrti. But as being one Prakrti-Purusa they are the w'hole. Their 
common unity lies first in a common Lordship (Ais'varya) for Sama- 
rasa, according to the Commentator, means this : and in a common 
Supremacy of Bliss (ParSLnanda); Lordship representing Their 
creative, maintaining and destructive aspect as Ishvara, and Supreme 
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Bliss Their aspect as Para Brahmam. In this verse is shown the 
Oneness of S'iva and S'akti as Adhara (container) and Adheya 
(contained). To adhere to the text the translation should begin “ To 
my mind 


VERSE 35 

Oh, youthful spouse of S'iva, Thou art Mind, Ether, Air, 
Fire, Water, Earth and dost thereby transform Thyself into 
the universe. Nevertheless there is nothing beyond Thee. By 
Thy play Thou dost manifest Thy Consciousness and Bliss in 
the body of the universe. 

Commentary 

The Commentator says—mind is Paramas'iva’s abode, which is 
Maharloka. By Parama S'iva is here meant S'iva as the creative 
aspect of the Brahman. Parama S'iva the transcendental S'iva abides 
in Satyaloka. By “ mind ” reference is made to the Ajna Cakra. 
Ether (Vyoma) is Tapoloka, the place of Sadas'iva. It is to be noted 
that Consciousness of the S'aiva Sadakhya Tattva is all diffusive. 
Nada which corresponds with it is spiritual " sound ” or motion and 
sound in the gross sense is the Guna of Akasha. Air (VSyu) is 
Janaloka, Isha’s abode. Fire (Agni) is Svarloka, Visnu’s abode. 
Water (Apah)=Bhuvarloka, Rudra’s place and Earth (Bhumi)=BhQr- 
loka (earth) or Brahmas abode. The Shatchakra have subtle and 
gross aspects. In other words She manifests as (1) the six Devas, 
Shambhu, Sadashiva, etc.; (2) whose abodes are Maharloka, etc. 

(3) which in the grosser Tattvas are represented by Ether, Air, etc. 

(4) which again have their six centres in the human body, and (5) 
from the combination of the Principles, Ether, etc., which are in the 
Cakras the whole universe is made. Kuud^Ii manifests as the six. 
But notwithstanding all Her subtle and gross transformations (Tvayi 
parii^atayam) She remains ever the same Cit (Feeling consciousness) 
and Ananda (Bliss) for the Atma in its nature (Svarupa) as distin¬ 
guished from its Powers (S'akti) and their products is the same in all 

3 
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times and places. In the Kaivalya KalikS as also in the Shat-chakra- 
nirupana the place of Water is Svadhishthana and of Fire is Mani- 
pura. See my **Serpent Power”. See v. 9 ante, 

VERSE 36 

Oh Mother-Father, I salute Him (Brahma) who is the form 
of aiva with Thy Samaya (Savitri) who (Savitri) is skilled in 
dancing in the Muladhara Cakra. Her Spouse is Himself 
skilled in the great dances in which He displays the nine 
sentiments. By these two, Oh Mother, this world with all its 
wealth was Thy mercy created in order to accomplish by 
mutual help Their joint design. 

Commentary 

In the six verses beginning with this—the six different aspects 
of the Devi are described. Here Brahma the creator and his consort 
Savitri are spoken of. The Commentator Laksmidhara who is 
adverse to the Kaula School says that this verse refers to the form of 
worship in the Muladhara adopted by them and condemns such wor¬ 
ship. It is said,' according to Samayacara, that the Muladhara and 
Svadhishthana are Tamasic centres and worship in them is not 
permitted. This verse how^ever speaks of the commencement at the 
lowest centre and is followed by others relating to higher centres. 
It does not follow that because this verse refers to the Muladhara 
that it connotes practice in that centre only. In fact this and the 
following verses describe forms of worship in all the six Cakras, 
Acyutananda says that this verse speaks of the origin of the Universe 
from these two. Samaya, he says, means Kala—a part of the Devi. 

VERSE 37 

Oh Mother, I salute Him (Rudra) who abides ever in the 
Svadhisthana (Cakra) who as Sambarta is Fire. I also sing 

^ I quote Papdit Ananta Kr^pa S'Sstri's notes on this verse. But see as to this, 
the Introduction to " The Serpent Power ". 
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the praise of the Great Samaya {i.e., Rudras'akti). When 
Rudra burns the world with the gaze of His great eyes in¬ 
censed with wrath it is Thou, Oh Mother, Who dost assuage 
by Thine eyes moistened with kindness. 

Commentary 

Having described Brahma and Savitrl in the previous verse the 
author describes Rudra and Rudranl. Here Rudra and his S'akti are 
placed in Svadhisthana whereas in the Satcakranirupana Visnu and 
Water are placed there. Some read Jananim for Mahatim. 

VERSE 38 

I worship the ineffable Visnu Who is dark like the dark-blue 
raincloud and His S'akti who by Her darkness-destroying 
radiance adorns Him, as lightning does the cloud. Manipura 
is where He dwells. He showers His mercy on the three 
worlds heated by the Sun of Hara. 

Commentary 

According to some the reading is Smaramihira and not Hara- 
mihira (Sun of Hara) and the meaning is consumed by the Sun or 
power of desire. This verse then says that meditating on the VisBU 
form of S'iva in the Manipura he who is tortured by the fire of desire 
gains peace. See last note. “ Sun of Hara ” : at the dissolution of 
the worlds twelves Suns (Aditya) appear to consume it. The S'akti 
is Narayap!. The sense of this verse is that the people of this world 
who are being consumed by the fire of their desire attain peace by 
meditating on S'iva or Brahman in His aspect as Vi§ou in the 
MauipQra Cakra. 


VERSE 39 

In Thy AnShata Lotus I salute the wondrous pair who are 
Ham and Sah swimming in the mind of the great, who ever 
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delight in the honey of the blooming lotus of knowledge. A 
Sadhaka by meditation thereon becomes the knower of the 
eighteen sciences and discriminates that which is of worth from 
that which is faulty (like the swan which sips) the milk alone 
from water (with which it is mingled). 

Commentary 

Here the Author speaks of Iswara and his consort. Harii is 
‘‘Male” or S'iva; Sah is “Female” and S'akti. S'iva-S'akti are 
therefore Hamsa which combined means a swan. They swim in or 
manifest in the mind, of the great. The Sanskrit word is Harhsa- 
dvandva ‘the Harhsah two or pair’ or ‘ Hamsah in which there are 
or which is made up of two’. C/. Pum-prakrityatmako hamsa 
tadatmakam idam jagat; that is Hamsa is both Male (Pum) and 
Female (Prakriti) and this world is made of and pervaded by them. 
S'iva is here the combined Purusa-Prakrti, See v. 1, ante. The 
Lotus feet of knowledge (Jhana) or consciousness in which they delight 
is spiritual consciousness. It is blooming. The S'aivas speak of the 
supreme state as Sphuratta or (perfect) blooming and this is shared 
by the great in whose minds they manifest. The Hamsa (swan or 
goose) is said in Sanskrit literature to have the capacity of drinking 
up the milk from the water wdth which it is mingled. So also the 
wise discriminate what is of worth from the worthless: the right 
from wrong: the enduring from what is transitory. 

The 18 Vidyas, or Sciences as enumerated in Visnu Purapa, are: 

(1) S'iksa, (2) Kalpa, (3) Vyakaraija, (4) Nirukta, (3) Jyoti§a, 
(6) Chandas, (6) Rgveda, (8) Yajurveda, (9) Samaveda, (10) Atharva- 
veda, (11) Mimamsa, (12) Nyaya, (13) Dharmas'astra, (14) Purana, 
(15) Ayurveda, (16) Dhanurveda, (17) Gandharvaveda, and (18) 
Arthasastra. 


VERSE 40 

I salute S^iva, white and transparent as a crystal, of ethereal 
form abiding in Thy Vis^uddha lotus and the Devi Who is 
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one with Him. The world freed of its inner darkness by their 
radiance which is like unto that of the rays of the moon 
rejoices as does the Cakori bird (in the rays of the moon). 

Commentary 

S'iva here is in His androgyne aspect, as SadSs'iva. The 
mythical Cakora bird satisfies its hunger by eating the rays of the 
Moon. As such bird flying towards the moon gets pleasure, in 
drinking the moonlight, in like manner by the contemplation of Deva 
and Devi, a Sadhaka gets Brahma Bliss. This is the Arddhanaris'vara 
form (Murti). The darkness of him who contemplates Sadas'iva is 
dispelled. “ Devi who is one with ” (S'ivasamSnavyasanini). The 
term means who enjoys the same as S'iva does. “ Samanavyasanini ” 
refers to the creation by them of the universe. They are then as to 
this in Samarasya. Yet beyond is the changeless Paramas’iva. 

Some read Vyomajanakarh for Vyomasadrs'arh and say that they 
are Lords of Vyoma (Ether) as the Cause thereof. 


VERSE 41 

I salute Paras'a±bhu, abiding in Thy AjBacakra, lustrous 
as millions of Moons and Suns with whom is united Supreme 
Cit-S'akti. Men worship with devotion, Him who dwells in 
the region of Light which needs no light and which is beyond 
the lights of Sun, and Moon and Fire, 

Commentary 

Here Parama S'iva and His consort Cit-S'akti are spoken of. 
Paras'aihbhu is Parama S'iva; for worship and Siddhi in the 5jna 
lead to this. Worship is in Ajna but the Deity is conceived as being 
beyond in the SahasTSra, and His reflection in Ajha. Sun, Moon 
and Fire shed their rays only on the six Chakras. They do not reach 
the Sahasrara, the " shining abode ” (Bhaloka) of Cidananda. The 
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GIta-tattva says “There does not shine the Sun nor Moon nor Fire. 
By knowing It, man does not return. That is My supreme abode 
which is beyond all.” 

Na tatra bhasayate suryo na s^as'arhko na pavakah, 

Yaj jhatva na nivarttante tad dhama paramam mama. 

This place is “ lightless ” in the sense that it requires no other light 
whether Sun, Moon or Fire. It is Light (Prakas'a) Itself for It is 
pure Chit. It is the abode of Cidananda (Consciousness-Bliss). By 
meditation thereon that Brahma-knowledge arises which is liberation 
from all the Hierarchies of suffering forms. Some read the last six 
verses beginning with this verse which deals with the Ajna-Cakra. 
The remaining verses constitute that part of the poem which is called 
Saundaryalaharl “Wave of Beauty” since it describes the bodily 
perfections of the Devi’s form (Sthularupa). At this verse therefore 
the Anandalaharl closes. 

Here ends the Wave of Bliss 
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5raigft£r ^ ^ftflniunJTRrpn: II ^ II 
l^CiNac||(«^ I 

WF^^J^'^T'TTq ^ qq: II 5^ II 

5 «fi 3 TDrt *TRq 5 ^ gq; 1 

l^^qf qq^r 5 r: II « II 

q?qgt: I 

q^s^ g’^i^qq ?F^sftq qqrf^i qwi: || ^ || 

qqqiq; q^qqjT^f&i^: siiq>nq5tR; ^^^rqi4; f^q5rq?q^^q fwftg 

?i^qqa«T%oqT: *ni«Tf^T 3 «?fii— 



f^t 3^ ^ ^mt 
5 T ^ ^ sr ^ prfNgirBr i 

Fftj wf ns w!it>ff3 q n > jwrfir ii K ii 



?l?T Jiy55?pT: f=^%55ie?l5gr«<iqfRF^ffH1^:, tJ:^1I€5r: 5I«fHiT^i*T- 
=^ qf? 3 t^ ?T?1 si*lf^3 

5r^ qi^q I ^m- 

JJTf—jf %^5rftr?l I ST ^\i sfqRifs^f: ?qf;^g ^qfegJTfq ^ f 5r®: 
q ^q; I m: fUOIlTqTqKT^qi f| gqjf^. 
5r5^q q 3 q;?l?q: l 9%^ qR^gl^— 

“ fq':^; ftiq; i5?5qg\ qgaj^ qqif^iq: I 
^qjgsT ciqmf^q: fiR^i^qj: ii 

qfTgfq; I 

p? 9 T ffii fq^qrai g^qi ^qre^T: ii ” 

I HTHiqilsfq— 

“ qgsiJS: f*^^«i q;qsi?3?q;?tR i 
^qigsT qqiq^^q: fq'^g^qqi f^q: n 

qqiqq^ gfg: 51^ ^qiflTsi qqlqqr i 

3qR^ qfTfq?IT gTq^i^rBTRqR^ | 

fq^iT 5 q?q>if 9 ?iT fqq ii ” 

I qq?q:i qi'qfqg'jq: qqqf^ ?iqqf qqfq r 

»^qTqqT fqf.^t f%?iq'^qT 5iq?qT fqqj q|fqT- 

?q*tq ^5;, ^q^qR'qi^sfq ffq qiq; i 95 % — 

“ ^%f^qf^f^qT 5 rHi ^rgrafg 1 
511181^ goiqfq qHTqfoi qgis^s ^ 11 ” 

|fq I '^?lT?qqT 3i^q;3r;qif3iq§fq^lf5i>q ^ quil^ »^Rq«qT- 
^cqcqf^qsi^t qqf^, I 9%^^ qil^l^ll— 



“ i 

«l3|^3[TJTq^%Jr flfllflrr: II ” 

I era? ^?amoiT gf% ^ 

5 if^^qqT ^q^qTgjjflaiT ^qi?i%w? ^qmJTTg^cqif^ qj^sif?! 1 
qja^rat «|q 1 % 5 iifq qqji^oi qi qjif^^q^qi^^, ri^qw^iT 
^q^qi^ili^fa q^q^qfg i ^5% 

“ ^sfq a?lKq> ^qi q^qifqq: I 
?qsqT 5 i%qwT«f ^ »Tqf^ q^qqi: 1 
q^qi^Tlq «|q qs^ori q^qifq^ft 11 ” 

I <^qT?qqT qpftqi fgq?qifqqwq> ^iqcftfq q^qi^q: 5 if^qi^- 

ffq ^ir^qq! 4 : 1 

si^qqgqqqfjq q\fiiq^Tqf^;gqjT: 11 ” 

fI q> ^raiqi^if^^ ^qqTqiqqfjcr 'if:’ 

I ftiq: qrf^pj: q»iqfq, q qrf^^gq;: q^if^qfq 1 m 
q |q 5if^; lq f^q;, q i^q f^q: « '?q 51 %:, ^qraqiiqi qwqi^^q 
f^q: qrrqjftfq ^rqfqqqr, qqi qqgwqi^^q qsgT^srqg'tfii: 

^fq|qqqq'tf^f^5qT^ 1 qftq^— 

“ an^qfq^ ^ nsrfqqq^lq^: qfqqrag I 

f^qqrfef^iqmqifqqT f^: 11 ” ffq‘ 1 

' qftqis q5l<5qsi€«qi«qTqTfiigi4:1 ^!?Tft«r— 

snawfillrcr^ «Bg«5m ^ q^Jireg, 1 
tpRPNt 8)eil %qqfTif^w««j»i fMt 11 

(qqpiqqrft, qwT \c) 



V 




3 ^-. i i “ *n? 5 i g^; 

”, |Ri ^g:^ 9 JT 31 ^ 

m^' \ 3®^ I g'HSq^q^ 31^>5R3^ *f^ 

g?T I g ^?3gfq g f5i?5:, gi^^ss?- 

^ «igf^, ??[ g i aig^WRi- 

I K’^wn ?g?IT ?5ftf=T: 3f, q?qi4^ 

g ^Tq: I ^ r^Rng ^ f^ q^qi^— 

“3?*q gTqq5q?sqT^qj^?q-qq\ *iqfii grg f^q: i 

q^'^fg: 5rf^>q gg»if'sq: ^qg ii ” 

?fg I 5%fq ?q'gq gq i g3% mg^i^— 

“ it im^ l^?»5sft>q gqir«i% i 

gf^>ig: ii ” 

iftr I m: \ ggg^qqg^gsq: ii 

aiq qT5q;ifgq;q>?[T?q>^ ?5^qi^ g^q^—fiaq: qjqonf^: w* 
5[T?^ qgggi: qgfq^soihq?: gqwsq^g^^ q^5rg?qRq®: i 
5rR6: 3r^mfg^g5i?q?g»^: i qjfq®g?qTcq^ sq^qg^; f^q: q^- 
^?3??TqT 5iq?qi 3 Tfi> qf^ qqfg gqi qqfqi ^qTfqfqgi^iq ^sgiqgfl 
gre'tqii qqfg i q ^qf q ^3 f^r®; w^pfq q q§: 
giq^gjjsqiqRqi'q: i 3ig^?qTqRT«qirq?qTrq: giei^: i 

ggiqqifsfq teq^qq gq, qi^qn^q^igi qi3q>ifciftgi®sgiq^^ 
qTqT^ssqiq^fs: gqf ^qqqf^f^ qiq: i gwii^sq^^qqi: g| qqf; i 

“ fwi qp^qf 3fTq^ sq^^srei i 
f^q5lf^qqig_ qT^^g^goik *»*ftrqor: II ” 



3r^T?T^f^€n5^T: Wl. to 51^*1; I 
^tqi^s^rarwR: q?^«R»?*ft pi; ii 
5Io5l45lfaqR’?»T: I 
SI ??l«l^ ti 

WT: ?g?pgT 5ng;^ ji ^5[hji i ” 

^ \ if^ *Il#?n^^: w {\) 

3W I^K; I 

“ 5lf^: IIF>I«I gi?: ?fg: I 

ffg ^1; ftig^fpT: I ” 

I 5r^fj gT55Tf|«IRl^?ftgsi^^ I 3$^ 

» qiWR qjjq I 

5dtg Piggf^ggt^gsi i 

f *n^ft«iTgT tosJS^ORg^ II ” 

ffli I ggi 3?!^ sig^ g^ 51^ sigfd i g ^g: 

^q^gfg g f^i^t gi^^spfgsggsgwH'g sg^tlg^i gg^; i f% 

p^sg^gj gi^gg. i ggngi4: ^gg^g g^gsftg; i ^fg gwto^R- 
^w4: II (R) 

gigT3g?g?5ftsR:—^g: i g^^ ^^gg3[fgT^--“ ®ifR: 

fllgorf^g: ggiRF: g^g; f^g; ” 5^ | gi%f|gj|: i gj^ ftig?3— 

“ai^ f^sj^gtogig^g'lgg: g^: i 

ggiifeg^sjg?!^^ goil gBiag^^^: n»' 



I iaTT3[Tf^5!%sfq—“ saf^fR^^: ” 

1 clRT cI^T RRf^g »TRfg ^IRRojqc^Rmcq. 

RRJl^rRTR^ 

1 m =R af^:—‘31 ffa R?l’ ifg I II %^q II nqRl, 
^cIT^qf^^^f^^sraTRIRTg^ 1 ^ 15 ^ — 

“ ^ \^^. 303 :^q;i^ it =R ^q%^=q;T: I 

3iffRiiRiii?i;g w ” 

I ^f^^giifq II k^^ ?a:R^qTq;R: 1 cig^ 

Rq;T^q?RTq?Ru^gi?f<tg^ii<i; 1 
mi fq’iJ^f^t^siTii JngRRRR^g ii ” 

5 R 1 1 anf^lfoi qiiiqi^^^sfq— 

“ fqfqf^iR'tRT =R§^;RiniiTg 1 

^ ^fk^r'^ g^R=Rift 4 3 I ^qnffirR^RRfcigTg 11 ” 

I 3i?i^qiPl?R^ glq^q 4t5iiftq^ | f^?^fi|R3:^qT3[q^SCRgg^ilq^- 
RW^I ^URrH: I aiRRI gR^^fqf^sgq^ qiqsft^qi:, iTIRsqjf^^. 
I =R qT?g5?qj — 

“ i 

^]^ qiqsft RTR^ RRiq^ || ” 

?fil I RTRSRTf^Ril^RT'sqH | qiRsqTqq^ q^n 

fl«IT: I f% qpH Rflq;f^5S5^^I55 Siqf^ li q^qiq g^|. 

Rcqg^^ *mgi ^CrUS^ngq^fq^M qqig 

Ri qqqf^ i cig^ 



“ ^ 55 ng^> * 1 ^ I 

*lW^'® 5 ;^ 3 ii 55 q;g | 
scgg^iJi ciT^Jf ^5f50fag II ” 

ff^ I ??^jggto: II (\) 

3ts| 5I5fc?TT H’ER: ^rpTfi^TT^lVl 

g^: I 5 if^«n?n^i %f^ ^mm-. \ 

?n^—»55f^5I«J f^^lT qiisiTfg^ m\ ” I 

SI JT f5r55: ^qf?gg«Tf^, ^a»»TTqqist: 

mi I ifa II (v) 

sra ^qqgi^Ofq^'^SH:—fgq: g^B:, 5ir^>qn^: I ^*1 

=^g«fffqHfqci: ‘i’ f?q^i ‘g’ ff^ i qfg »Tqf^ 

Rsifqg siq 5 iP?be^'\ siqfa 15ig^ 

“ qor^ sft 5 rj?i^qra si^: i 

5Rfq: ^siTgiq^q^s^q I 

qilcftqgH: ii ” 

I SI ^^: ^qfsggqf^ q f.?!®: I qif^qfgqjqiqTqtrqisqssi^riqT 
qi^gisTT^iqs?: ^qi5^ i 3ici^5qi*ii^i«qifii?qi«i5q; gqq^q n 

«qq«i5i[?tf^gt«T?: II ('^) 

m qT5ITf^5q^^fq^^H:~f5ig SIT^R:, 51%f^:, cl^^t 
«I!|^ ggi q«!f^ 51^ srqf^ | sr ^qf^gqfq q fqi3: | SI?!; 



^ f^J?qt5f5>;n®f5I^^ *J?f3 I ai?r I 

3i%«n«RiJRTJrfig>s4 v^ ffa 3?T3^5 ^t— 

“ fR «33rq;^^ ?n^|«i^(iit I 

*tf fqf^ 55^ I 

15 «l^ HTpUpi; || ” 

5 R 1 I f1% II (^) H«ITO^; II \ II 

‘ Run^ ^«l>Tf 53021 ; I 5^51 *?t 

wm\^ ^f 5 : qs^oftqi f| ft qi 

fl 5 : ? — 

frsfNrM ^rf^ ?t^ 

f^ i ^qf 

W* II ^ II 

?Fltqt#if5 I 55ftqT?i gq =q^oiq^?f*iq qig K^m 
ftftfa: ^q>tf|q^ ^?=qqfri ^q;Tg^ =qi^qn5- 

qqi^ I gq ^^orqonjR; ^1; qrgf^r; gq^ 

«3rfit I ^qi nqfg gqi fqsqiir^Hl^; I ^ qft f^®3: 

%qf??: ftiw flifoj q^f^ I qgra?^f2^^^ gq =q^oR%^?gq 




^»Tfq | f^:, 

I ?f«i5«nr^q5- 

^ Oi 

I 3«fT ^ *?^J?^5fRJIf5i:—“ aifnftfa *I^»r, 
?«l55filfg S^Tf^ ^^^, f ^^ 15 
55Tf5r =5^fq I 551551 2f555Tf55S»i5TfJl 

55 =5?0I!Tf5|H555i?^5;<iIT:, 55Ti55Tf55 ^^5 5*115 ^5 fg5 55 
?15^; I 5^ 51 31^5lf5^?l^ ff5 *T|5; I 5|^ *15551 55(15^ 
^f*151— 

“ 5?'n555I55»^;5^'51 5f^5ft 

Ji;5i:55f5f55i 555 5555. I 
551^5fwf?5555^3?5>- 

^5WW5I*5 53^ 1*1^5^51 It ” 

ff^ I 5551-^5 5f?Clf5 I 5551«R5R: gS15»fJlflf^l5lon ff5 I 55 
5555515: ^:, T5: 5515^ ?5»;, 55:5515> f5«l:, 3'515'^5'^ f55k: I ^5t 
«515W5lf5l—gsi5»5>lf 15^ f|5555;, f^Z{^^ ^551555*^, f55ioi?5 5|^- 
gl55n'5^5^ I g595f555't: 5??:, f55i^ 5HJ1W51- 

5?5f55?: 55lf^5^5: 5f«555^5®5>foi^l^5: 5;g50S55555?i5lf*lUS155- 
51505f55'N: I 551 5 ^f5:—“^^'5 5f55 f555 S^l'n*^ | ^5 
5^5lPl I ^5 5f5^5 g%5 «^l: I 3lf^ 5?:5155?lf^ 5>5 | 
^5»W SR5f^5Plf5^^ I 55tf5W1^15515 55^55^ | 51<5 5> lf55i 
5513 I ” 5^ I 551 5 55 ?^5?55«5f55 5ii 5f5^5. 

f^f^ftl: ^ 555 . ^f 51 f^: g 5 « 5 lorqf 5555 513 5 f 5 ^ 5 L 55 

559 ftlW 55^5 55f^ I 5595R 5|f^ 55, ?^?ft?55: I 
fil«5^0I5^55 513 5*ft3oi 151535559 ^f?5 5fil- 

55fit I 55 % 3[91^ 551^f551— 



‘'£tiliih^lil!bb]^lks^«bibs|!b •'ttikilis 
I :^b^^^i<bl^l«bb^k<bkjb3lb^^^k :kk ‘k^ik k^^J^ik^bjkjkkkfliii 
:k^£ iQhlsEijb l^bB :kb I |>kkb(j§li^lk k^bSalb 
JSb • :i^Hk]£l^ Ibk ^^kk kkil^lt ikib^^lJii^lS 

h^ llflUlJbJ I l^^>likb^iljhjih|kj—:2lbi^!6 I 'kfeib ^^k^ 
-^\&^!bMl&k • |>!bksd|h:;jbl^ b^k kl^kk^lbkbkb 

-IkkhijL^^l k)^k ^kkkjmiiiklkB|k^ kkjkb^l£<bkk>kjkijkfkib^ 
^ Ib^ Ib^ kbkj k ^iklbbjte I lyhllkm^k 

ti ^ li i^hisL iidnni^ 

I liii&iSi 

« 

—Mk>k\hilbb ly^b^ 
k!b ik l^k ^SkM^jllo^kh^l^ :!kkIHkkk>kkte ‘^bhkklMkL kh kte 
• :S1£ ki '-^te ‘'kblkSbalk ‘iyiklk; k bi^fei kb |ik 

tl ): II :klkbb^k:|| kjl I :kikk!t ^l^il^bm I 1^^ 

it II kjlkk kkk ^bb&J kitl^dk 
blkhjlbkkj lo>k: kilkk 
II :ii6h^5B(^ kj>^ 'kkk ^Sk 
-b^,kS bii ikSkfej ipfeyajB 
I ^Ikb^ ^!t'i^kS\k> ^ib 

^Sski bk 0^^^ ^kabK „ 



^^ 3lp:j?n5i5^q 5i;qn^qTf^®5f- 

?^g^?J^^^^^fq ^ *IT^; I »3r?!T^clT— 

“ 5 tT 55 T^^f^f^^T 
fq«IT =^ 

5fsi=^;^=^Tg II ” 

^TJT^Rmg^T'^^ciT gTsi^i \ %mm- 

?if^cig i 3 i«i ^^ g^i 

I ci«iT f?— 

I ^1«IT I^R: I 

I g^T: 

«1«lf^ I ?l^a: e ^W^ I 35 ^ 

— 

“ si^T^Tf^: I 

f^RTM«iT ^f^: II 

af^qfg 523 sill ^*?Tg I 

5l5^5?II^gRTRl: II 
goTfl^^R cISR I 

ff^fl«2iT Rfligsr^Tfeg^T^ 5%l3: 11 
^if %T ^jq^ROiqV^f: I 


hi sfttg ^%rR*i5:qgT ?i»2Rftft?ii 1 ” 



1 f^T?: wftcrea?:, 

iif^<n%T I 515% 

“ f55^|rT5TJT|[T5IT^fttTTJI*T5f: 3^1: I 
C5f: II 

qi«?q ^^^ sftsj Ir^TsiT 35a\ *151: I 
ft35T«?*IT »l? f4*srf4RfT II 

I a ^ II 

*lf^ Jfl^‘^ 5 % *?*T 553 n f^? *T 5 '^T 

5 f?f 5 *T 4 l 5 IT^q: *fW*»^ 5 T: 5 lf^ 55 ^; 

»rf 4 «Icft 5 *lcr 3 IT 5 — 

’*niT? 5 rTg ^ 

^T 5 rf rT«r ^ *^riTT%?r Ors^ ll v ii 

K^ %fh I m: I «5*Tg% WWU 54 g 

I ficq HqT^qioi 5iqtf|qq^f4q5oi =q i 5515 

?T3 fq3^ I 5q??q|qq3 q^rqifqq q^wqraPiqqqiqg 1 5r«n 
cfqjfqqq^ qjf^ I f% =q, spq^^qofl ^qjf^cIT: q>or 5l05qtqwlq 
qiqgif^a ciiq^q 1 ciq qif^Scfi^'^qfq^ ^cRcT: ; q?!^ 
5f5oqT; 4scq;4 |q5iqoiT; jq^lq 5r5wn I ^ § q^f^q- 
35qf%q55q]¥qTqq^ft5^ | q^qi^q HR: I 

5 ^% — 




“ ^ 511*1 ?lfJ 3 

iWT^: q^*llf*l*I 3 T: 1 

^ ^ sriifJr 

* 1 : qi^q^gi ii ” 


n 


I =qa^«t^i4: ti»II 


gf| qq ^m: fq IS:, q^?S 1 ?^ 5 T * 1*1 ^§f^lR 5 i| 5 J?ci anf— 



sn snft ^ii??rT grfTS^rf^ 

g^ftsrnr:^: snr^ (^ ii ^ li 


I ff^:; q'if5i^^*n*q5iqfiT e*iTn«q s^i 

3 i^qsi 5 iT^*?i? 5 |qi*ra, ^'*1 ^wqi qtfiai;, gq 
?sq*a *i?*nfSf sTRiqoftisq qqi^f?q ^>qqqqi?. i q^qqiq^i ?aqr^^q^: i 
^q^sqgj qifqg: m ifh qinqi^L, «^sfq 3^; ?f|qq*l^^q qsqi 
qiawft 3=0qt fq’gifqqjft^iqiq'tqi q^fiq q*iqd1f^ q^JI^: 1 
^ q'qa^rq^qpqaiqfJl 1 ffq^ ^if^qqoi^qTqRl^q 31 ^ 
q?qq]OTqq 5 i^ niqte qi^^qinT?! 2^3*»f^ ^>qqq?[ 1 gq ^- 
qrei^q^: I q^qsf^qif^rqiqf: ^'t^iqi^oi q «*iqf^, qa qaiqai 

q^qi fqqqi iqigqi^q, qqqqwqi qjiqqisqT nraaqi qiaf^iqi, aq 
qr"^ qqaiff q^flaaifaf^ qiq: I q^fsfqqi i ^qrg^qifaa- 

ftqqi q^%^qiftiafqqqT =q qqfa I a^^ UHW^— 


“ ^qig?! 3q|f^ i 

q^%^?fqqi =q q?.iJT ii ” 


?Ri 155tqig5Tft«n ^ \ qfk^qRfqq? 3 ursn^— 





u 


“ ? 2 |%?i: I 

=^5 ^TiI?T 5 rqcI: || 

fl?qT 9 % fq!fggq i ” 

I fq^q ^qitqfqcq^qfl i ^qTgs[Trqq^^i\oi q:Tq?Rfq?iT q^q^ i 
^qftsfq 3i^qq f^fqqi qjiqu^ifqgTgqT^q qfigiftqT 
qjq: 1 qgqq^iiq: ii ^ ii 

qqa ff^q^HT^qTqi?! 3 ^Rq\: ^"^qqj^: i ^quii^q^^Ts- 
W: gqtqi ^fq?: f^ q ^qif^^qq sit?— 

*ft4f xt55kt*t 4> fqrftr^TJ 

SHEFrTJ \ 

?wr^?K: ^ f:^- 

qqrT i fT^ II ^ ii 

'qgf’cfii I 3'='T^q *f3: q q^qTuqqioig i qqj qgssg^- 

; q?? ^%^t:, qifqqiT;, ^sfqqlcqT:; q?i^qq?q: qn?Tf^^qj; 
qqq: l qq^^q;; q^sqi^^s: q;q:qqq: I qqif^ qq?^qqqqif: | 
^qfqfri^! qqj^qqftq^ fq^q^ i qqiqiifTq, ^Tqfq fqi fqf^^q fql^- 
qqrqqt ssi^qj \ i^qiqqT ^TqoiTf^qTl 3lfq^»qq^q;, 

sTTgqT?^scqqT?iaT;, qqifq srqfgisTq^ 5 ^ q^q^q^qi: fqiq;jT5?q^*?l^ 
qiq: I ?fq qgqqm: ii ^ ii 

q^ qj ^qiqiT ?^^^qq stt?— 


frqTr^^hfnn 
v rg ^f qTTs?, w 

5^^5TTOTf m ii « n 



I q^T: HT f»uic^l?lft^Tm, | 

^f?55!Hf.»>T!aJTW I ^f?5I5^S^'tq?fr^:; ??*IT—I ^5!»T- 
^%^ I ^ ?fa 

ffa 1 f*^ faa»i^ *?^aT: ai i n^?r; 

^TWisaT, ?l^t^5n^HaT, «13; acqqqsfionqr , gqq- 

wasj5f ^ *iRa?a't I —“ ^^ori qi^nsf^ am- 

?f^oiar?a>^^ ” i 3iq^3qf^q>k?%oi^Ttoi si^sifoiT ^irai: i ^q- 
ftaa^: aia^f^iiqiitoi qi;fri¥f?a^ «qq| i ^qtr^caqetw 5i^ai ^f^oi- 
aia^^a^^ta qraif; sT^qqi =q aiaaf^oiai^nifa i s?^T?i?aT 
a: q^q^T aai i qiaaiqi sV i s^qfqi^idi^rqq;!; sj^^aq^Fo^i? ^^^ 
ais^sq fa?[: I ?qffa5iqaq]qaT; “ aTTf^iafq^T ?[qf?ii ^ai^aaia- 

aiwfa ” f?qq^: i fas? f^qg; ^q^fa^iaa an^afa ^laqia^taf^qs^fafa 
aia^ aaiaaicOa. faaia. ai aag^ai 3 ?^aT?T»aT a: i 3 ^i>qi siffosai 
5rf%: ai 5a*ta, 5aaa>: aaa aaafa ffa ‘ f^a: aia^aj gT6> af? aafa ’ 
ffa '^'tasia: ^aif?a: i a ^fa a|aaa aa^ifa^iaaiwat a^^a^aiqaiaa, i 
^ aaaqaia: ll's ii 


«iTa 9 ai 3 ; fa ^^aifftara an?— 



Ri grwKT ^ 


vrsff^ c^ ll ^ ll 

Saif^Rfa I ai9[ai^faa4 as^qf^aitja:!# a53*^qaa3^ 
aaR^faa^^ f^;aTaf^qrzafasi?a*aqRT?a>onf^qroiajj^ faaT^R- 
aifa ai, aaifea K^ as^q? f^aa: i aai aga?aft*pfarafft?saj^ 
f^R?^ a^Ri^ q^aia^ q^aRiaq^ffaaai q^afsaa: pia'ta: 



’T^f^IT qi^cl I ^ f^'i^lt 
^T: ^q^*<lf^*I 5 PRH: WT R 5 if^ | 

?I 5 % - 

“ ^^^ ^ qf^R 5PR R ^R ^ r|W: I 
R R RT^f^ R^RT ?^'ra]^^fRRTR,”|l 

I SI^R «RTR^5tR R;RR^oI 5:^T*|^R?RSR RRRt^ RIR: | 

f^R qqjR: «?R;TR5r^R?:; ^R R^Rf^^ ^5*. R^RT 

«ftRRJT?R^Rf^^®rR«l^5f^55RT R?RT RR^'tfil RTRRlfRRJT^ 3RR»R: I 
f?RRRR?ll^: II <i II 

«nR ^f^R^-—?^R R^ 1 ^'SRTR- 

3^ I fRRH?R5f^fR?R^R ^i «RTR9^R: I IRTrI RgR^RTRRTf— 

*rff irf^ 

w f ^ gT ^ I 

tT ^ sfir ^Hi^nRi f 5 »^Rnr 

w II ^ II 

R^ SfR5RTf^R3gRfT3?TRT RRR«r ^RRlfR I RR^R>R^^ f55RRfRg. 
I R^Rf^ Rf^RSRfRRRfiRH^R^ | | fOf^R^^l 

RCt *^TR1> fR^T, R^RRRRi R^WR I 

i R3 f^RRT, Rf^5 fRrRT, Rf&ng f^RRT; ^ 

oRHI^R ^RT, ^lfRgTRRf&I«KR;R^: 5lTRRRRTgRl>R RflSRtR^ RT | 

ifR RRRRRT5R STR^R® fJRRT, 311^515^^ R^g^ 

fjRRT, «R«^ RTRR^RT^ fR?Rl; «?R«f^R^^ fSRRftcfER^; 

aif 3R^ Rpift R?RT RWftl^R Rf fR|# I »?RTRRT «?R 



m\ «ii®i: I ci5% — 

“ foffis;??! ^ift I 

?r^^Hqi5tir II 

'3^55f^?3>^ I 
^5i5rd ^«»iici^ II 

*151 ?r 5 r qifg ^^ 5 i^sfq ^ ii 

m] =*f ^h II ” 

^ I fasf^l ^ft^T5R3^*R^ I 3l?^*I- 

I %fh 5iqqq?ii4: II q. II 


qpft 5 qT|:— 



iTTij g?nd^ I 

^ ^ TT c i R r sj II ?o II 

i i^rNKrait: 3 i^«n?reqTl:, ^?oi 5 »tc 5 ri^*t- 
f^:. ^«q??qT^:, qqJSJ^; qH?I^HT^- 

f^q^ fiPSRft; 1 q?qTffgiJ^^q;TqTf— 3 JI- 

?fq m^m'. q^i^^iqi: 1qi^^T^qRT: 

qTfqqT«IH3qiq5qqT*T?iqT5r?JTf?qrT*TqT»JITqT:; <?|qi ^qRlfSf 
»r3g^i^q>»i«T, wTsqTf^qmTf^Jfoi ^\ i ^qi \ ^^qi qnon 
q^iqiqR^rai rt ^mqqM i 



f^fqf'r I flRf^; f5? ^»sf^ 33^*ITJT I T«I5^^ 

I Cl5^ - 

f Sfosfg^l fq^RT fR5pm?^3^ II 
RgTf«f55^R?T?^cl^Jnf^Rt3 I 
3§ftR^5ftq ^k.% qjRl^^q^fq IqqRI. II 
3133? ^ f I 

3If5!T?J55^ 3?: f55i^f3^ q|: (I 

Ki qi 3 ??(t ^qimg^R^qH i ” 

ifh I in o II 

‘ftiqT3T> 3*’ «ftq^ 3^513 1 ^q^- 

*nqqT 5 — 

^3f£r: ?lhFri^j f?[r^3f^^j ^-ad^iTTBr 
xrBfTsrrf^rj \ 

f^i^Tf^T: ?R '«r^5r^NTJ m? il 

I f^qEqfqf^: 1 

f^qHTW 3;v:qimf^^on: f^qj:, 3iqt3^®IT; qr^q: qifq: qf^sllfir: 

qi^ftqqfq: ?ftqq:3qTrqqq^fqfq:, qq«lcqTff5l5€^oiT: q^^S- 

^55T?lfqqsqrq^^qTpl:; 3THqa^?qr’?55fgqq33fqq: gq 3^0?^T: 

qftoiqi:, qq =qToiqt: ^«»iqRoiqq 1 —?<Hq;i?qqq- 

fq^q^ ?iiq^^qb:f^qqqq’^rqfq: «tqq:*^^qn?oi 3 jiTrqfq'qqifq^oiT- 
s^siTOq33^5iRioii fqq?qif5[qr5?^on: qiH^^^s^jRqifqqqqsddq- 



^ qRorai; 1 ^^'Jiqf^oif^^ 

I —“ qg5lf^=^4r§«^*TT^- 

^9*1^:” ffil 1 ?5T ^,^ q3[fi?;” ffs %h I 

“ f^?r: 3?f^5l'I«lT 3i^l^«lT 3T^U; flf^f^ET: I 

3151^1 \\ 

=q5pifbi ^%^ ^HT ^fiiwiai I 
^^\^\ W 3ir«|JIT«lT: J1?T g?T || 

T^Elfi5lT?«l f?rer: II ” 

5% I 3lfq>5;T^g^— 

“ |g iR^EJTT^ ^ ipfwiag. i 

Eg Eg Esg*! =E gatE% I 

=E3«fs«i latE ^ ^l Egt??i% gji: II 
f^ETE gE f^if^i aiq^ i 

gE «ii*E^g?unf^ ^EigHEEi^la: n 
3n«l^?ftEiEhT am EggEgq^: 1 
sEgmf^aEE^fEgHfflm^ ej^riejh h 
S?Frg5IE^3[TfJT«^t5rpJ?R^E>m<^ I 
5 lf^JTt-^ %lE«qa: || 

*11551^ l«n;^ i 

gd^a^ gEJPa^ «>JTiT«Ea: n 
5Pma^ g ^fEE^qa: i 
%?3P^ g ^5i^?g;Ea> ga: n 





II 

?is:f?%q5ii5^ as^: i 

f5R^l%?l»i55*J. II 
Or«TRffI554 I 

%4 II ” 

|f^ I ; ^51 ; 

51^51 S[T 9 [ 5 r gT? 5 I ^m:, ^m^V. ^^T:; 

f^55T?I: I fq55THT: 3f2?>T5*TJn 3IS^ *i^^:; ^rra^^T:, ^lam?:, ^5^- 

gT5?r:, 3T>^?^5r:, I^R?:, ff^ I 551 5»55T: 

551 fq*J55;; f^^TZ, WTI, mz^, 3lf^>J,:, Wl'., f5»j;:, ^■*^, 
f^5T, I 55I5555lR51R55rT^ 55lf^*C5T5>T5T ^T^R^TK^l; 

?nfT555n5r?l5R?lf^|TR5T =5355rRfilf5 5f|^«I5T; 5*11 =5 — 

“ qr5tJT3 qfl{^ 3^ I 

f5’8[T 311511 5)^T=ft =53®?^” 

|f5 I 31^1^:—3I&: RRI f^5IJT3 q«lT3S|f^5i | 

«55f 5'^^^5, fIgR, 55^R ^5 515^4 »n5: I 3^: 

3 ?: ; t^ 5 T 55 T 

I fg'srT 3IT5IT cQ«IR:, 311511 f^5r:, f5^ qT«I 

^HR: fq»nf|; \k^ 955 555^5T ^5 

5'1'5#f5 ^q^S5: I 3:1 jft fg5^ 53WI^; 59«R55Tf5^R^ 315? 

I «^5U355rT?55rHS5Tg^'Jlf5^f5j f555^5!5S55^55I5®* 

=53^«R555gR^3S^: 5^fi[5l5Rl?*l%5fl5 5^^55T5T 3n5l5r5r5 ^59 I 
a 555 ?R 9 — 



“ ?R 3 T«rpi | 

3i3ifr II ” 

ifa I 3f^qi4;—fq'^TO'JTT “3lfR- 

s^ ^ ^^T: ” |f^ %h I “ sjfffqf 

5Rcn^” 1^ I 5fR^^q=qq3, i qfa»^; si^f^ 

^^^ ^S3i?r: ^ ^^, f^?5fq?i^qt^=qT ii<Ji5n»nqi«3^l- 

qN:; iH\ I ®I«l^T, qw^r?:; 

I m ff?i I fq^i^i^DT 

^Ror c(tcqqTJnJITJiq^*I5ifT 

3^3^T?q»T^ nun 

?sfHqi3^T ci^fqgisqi: q^^qaiqi: ^??43on3, ^*^3 3pi^ 

— 


5 RWf^ f^ftfkn^rnrt I 


^^fg?nq^ 5 iR: ; 

^ 3 q*{WT»iTqif^f 3 ^iq: i qqi^qq ^(gqqT^^qjosqifl^qi^ 

qq?ii sri^q ^n^qi ^qitqT: qq^f^: s^qiqi 

q^qt qif^q; aiq^qiq^f^lTq ^q^i^nql^^q f^q^ig^q qmq^lf^ mm i 
m qr, anf^mi mA fqssr^ ^qj ^ arq^f^55T?lI srqf^plqqi: aq'tfn: 
^^m fqf^qt^npqqq^J qif^^i i qq «qTqq^»tq 3iq^f^qqTqTq^»nq3- 
ftiq^isaq Riai mm i apsq^f^qt^— 



“ 51 f| ?I5r 5^*1: I 

fli^iq?i»«Tt5r3m=i?T5iT 3f^«i il ” 

iRt II u II 

5i?ii?^sft JigiJi^ ff^cn^5i H ^ m q^:, 

q^^qTqisfqffqw qiqqf^— 

5 rt 5 R;rf^ srt 

?T^rTT|fT^% ^^ f T^g v- TT^ fi rT ^TTO: I 

?r[f*ifq 1 f^q ^5T3 sisqqf^ gq 

fqiq^fjfciiqisqTBq srg^it^ fqq^cfq;q(tqRT: f^^^q^qi: isi^ 
qiqc^FSqt f^qfacT^^T Sljqiqf^ 51351: 3I|qffiiqjqT qsIRiqf^jr I 
3Sr|qR?qiitq ^Jq^l^qsqfiiqif^qiqq^q^rT 5ri»qf^3 I '^aiq^lT 

aqiqmqflqi ^qT?5r:,- qiq: ii U n 

^mifqflqiqqfqqiq =qw^qTqqii— 

5 ?TT$r I 

1 3 i^q sqq^T i m If^q^ i 

•jlq^ 3^^353 f«q3?:H?^i qif^3^:3^ qn^s^^i 

^q3?:3? qfiqqg^^ i f^qqrq?q>^^'t^>q>w?fT anq^m^qm ?qqq 



•nf^^T: I 3=Eq^ I f>lj<il^q ^^aqqgHlf^OT: 

fq»^qic[j?a'!3Tessf«a^5?oif^^^Trsi^5?r5i%: fl^i^inq^T 

Jii*i I ?iT ^ qq€t;*ft«Jio5t?5i3*iT?^q5i\sftigiq't eaT m- 

^gif^aq^qpcloq^fqjftgqiftfe^foi I 51^1 

%^aiWHf^4qTf.05Mqi3%f3 ^qm 3?q?iT:, 

^f^q3Tpif^jf3q)^lfqqiit3 fqg^gqi^^^qifqgHqfoi'^^iqR^ilS 

i ^qciT: i aqi Icufq^qaTfq: ?T^?i=q? 

fq^ I fagf^sq'tqT^qji^qj qs^qq g*^rrei=£0tqq3?q^ 

& 

; q«iT5?iqi5: qqg 3^q?i: 1515 % f — 

“ ^q^q fqcqqa^q q^qi^^iOf^or: 1 
f^pi^ir^T 5iraT q^iqi 11 

siJqqRT qinq'^ni?^?! ^q:T ^^^^^ 1 
qn %? 3 T ?iqT fTqf^qTf.o^fsjOfg ’q \\ 

^TgqT q^^T q^l^l^Wciq: ^331: I 
5osr55JftqT3q;i»qi ^ fq§i li 

qiqifqq gfqqa ci;?i^ci5qs;qq3 1 
3;<q^ 5rTqq qsjMq^q^<i=q?3 ii ” 

ff^ I OTT =q wfg:— 

“ fqJrq m m qqqi 1 m ^ifoi qg ^ql 1 
i fq«Ti[\ qqqfqf^'Tqq. 1 ffqmq f^gd qoq^^ 11 ” 

1 3i^qT«i:—?iT «n qqqi m qf^^ii qi qqqi irq^if?? 
q^'tq*!?, q>fd qiq?i. 1 m ^qif^i ■ ^'tsqgUq 
fqsJt^qi ?«3i9Hrq!qif^r5!d)qi5%fd qs ^qifq 1 gq | ^qgi^; 
f05^'tqi3%, 'l^l'STqq g?q q>I fq^'^^flioiq^jq ^iqjgqj^, 



I qi^fclTSl^T I 

TTf^^crxfiffr 3 Tg cr?m5iT:, tsb »i?Tf^, qsa qsa^ffs^if&i, 

3pef:q5m3B4, ^t®:, i ftiqsaf^* 

^fqsTT^; qjq^w^ ^qf simiPr ^ i ^sm- 
qtqif^ q^fq:—qg ^qifq, qg fi^f??qifor, qsa qj^ff^sqif^ 551, 
^qrqqf ^ qq 1 ^qgiqr^ 1 qqqqfqifq 

—qg »ijiif5f, qg qsqiqi:, qj^^sqif^ qiqffq qq 

l?^?f^5rq I f^q^iqcqtfiqjitq ^qfl: 1 qjqsqqfqTf^f — 

q^^Tqj^qqT^qqtqTfq; f^q^if^fqqi^tq q 3 :«raTqr 3 i qzf^^r^— 
fliq:, 5?T^:, qqif^q;, SSfqqT, qiqj, ^T, fqqj, ^q:, 
fqqfq:, 3^:, q^fq:, qq:, ?T^f^?qTfq, 

qrs^m^q^qqjqT; qg, ^jjuq'tfq 1 f^q^if^fqqiqq: ^qq^: 1 
qiqqqxqi^ giflqq,; qqi qu q^f^qi—q^n, q^q^q't, q^qqi, 

I f=E®T qsqf^T —^ q;Rfq 35 'Tq»S qfq^gqifqsfqfq 1 fiqi 

qgflqr 1 fiq fg%q, qis^q fqu@*q q 1 qi®^ ^fqq^— 
1 fq^a^qfq “^qqi ?q^q q^fqfq qgfqq’l” ^ 
I Tm\ qqqj—| b, li, qq:, qq:, qn* 

I qgfiqT ^fqqjT^^q—^qq:, m:, qqnif%:, ^«n^q- 

I qTt^iBqj qqfgqj^r^q 1 qq STftfrqxqifq qjqqif^ I qq qif^- 

qr^qxq^T: qg^q^^^iq q^tqq: ^riqqT: 1 qqr q — 

“ 3 iT^ qu qgqf q q^qi 1 

^q^qi ^qq't^iqi qgqf qqqi f^qi 11 
qg*ft ^€t ^qT?qT 3 q;TBqT 1 

q^T^sqiq^xST ^ qi q s^qqft: 11 

qzfq^rsnfq^: qtqji ^wqqqifiuqT 1 



fTT ^ II 

qfii: ?iTJH55n«i*n i 

5fH^S>lf?^;qT sq^T ?IT ^ *T3T i| 

ftj^iTci: fosst «T ii 

fO¥WT *IT5^T 5n?lT m *!cJT II 

aiBTf^5rf3^^Jn*I^^NKJTTf«?n I 

??%T S^T: I 

W q|t =5r>?[. I 

«^1T q^i II 

qWfT ’JiTJfTcaJI: I 
5ftq^€t ^ q^g. ii ” 

I 3i^ q^q*inift ^ i ?qqq:—^ 3|tqR:, 

R. 5r%»£r^:, V. 3[%»sr0, vs. 

«ftq>05:, \o. JTqqi, U- u. ^q^^IT, 

x\.^^:, ?». q^:, ftW55:, H-?v9. qRqi^q:, 

U- qiqr, ariq^:, ^O. fiftjjft ^^3^^?5W, flf^jft, 

^\. qfTJR:, srfMt, ^q:, =1^. ^V9. Sfcftq:, 

qiq:, \o, frf^^, ^^a^Tq^\5r:, ?q>T, 

\\. ^qit^r:, I'i. =q^, q'A. f^l^t^l:, qJ^TST, ^VS. qqatqr:, 

\<. q^^’R, 3tqT^^q55:, »<>. qraift, qq^fqq®:, 

vR. jf^T, ^\. qtqftq®;, »». ^sfqq®;, 




WRIW, «<i. 8^. 

«^o. folTT, 'A?. 3ft5I:, '^\- ^8^51:, ^•g. f^^O, 

'^^. sisri; 3iT^^jn*i«ft'TT5^i 

i i 3i«i^t, 

3?JIT: I q?I^lf|?qT^ — 

“ qj^toi «qT?qT i 

^ qsil8IJTT?I 11 
=^3=^ qg^ qz^ qg^ jq; | 

^fq^JT: ^*lTWlfqq??»iq: 11 ” i 

|f^ 1 81 f8^8 18^^ 1 |f8 qif88«q8: 1 qH8 8^- 

qrfqRl 581^8138, (0 

aqqicq^qq; qfon^; 3ig giqlr ^8Tf8gTq8f^^8|5^8: 1 

«88^—^ ?iq\^ra:, R. 8T8T, 81 %:, 8. sft:, 'A. 

q^n, V9. ?R3^8:, <i. 3tr»8fl, 318;8:, K ®. r^lfr^--, U. 

qf^gl \\. 5iqTf«cl:, ?8. %1, \^. 3lf%?58:, ^n^Sl, 

?v5. 5ir8l^^8?:, U. 381, 818:, ^o,8fT, 8%!?:, 

RR. 8?^88l, 3l*|81f:, ^8. 8>8«1, R'^. qil^l, 

Rv 3. f881818l'8?:, \C. f881, ^q.. =83^W., ^o. §85831, \\. 

38I8^’8T:, 85881, ^8. f881, «ft8TO:, 

381, ^VS. 31858:, \4. 88l, a??:, 8o. 1?I^^831, 8?. 

ftlf3:, 8^. 85it8?ft, 8^. 81^8138:, 8 8. 18185^1, 8'^. 8^(5%:, 
8V qW, 8V9. 81?f^58hl:, 8<i. 8881, gq.. ql^8:, »Ao. 



3IM^5r»Tq> »TfDl<^ I 

^z^ qg? I 

•igsR f«l9lT 5I55H0=^^: II ” 

I ^T ^T 15r^<i^ I |;?lTtq*lOf%RTg: I fS^I^T* 

sjji^iTra^ (X) 

sra — ^ q^m:, 5^. =qo%jg^;, q^q;, \?.=q§wi?ft, 

H. 99??:, 35r?;T55t, vs. 3?q?:, <i. ^qai, 

?o. ^')55f55?|, \\. 3iq>:, JIS^T, \\. ?|q??l:, ?». ?9T, 

K^. 55f^:, \%. ?q?T, ^va. ?q^:, ?q^:, ’IW:, 

\o. ^o?:, sniR:, Slfqjjft, \\. 3?T55?q:, 

q»?Tq;?:, w. =qq;9if^qt, Ro. 

R<j. qqfif^jft, sfcitq:, ^o. fsstsTfqiqt, ?qi?:, q=qo5- 

Slfqjift, q't^W:, 

^v9. \^. qiqq't, ^q.. f^’q?:, »<>. qqqi, «?. si^qj^st, 

»R. qjTqi, ^^‘., s«. “^qqt, ^‘qj?: m%. ^q?®?, 

»V9. fqwg;, 8^. q5?15T, q^T??q:, '^o. ^\. q;i55?T5ft- 

39:, q?T, ^\. f9«39:, <<». ^RqcftaT, 'A'A. ??q39:, 
qrT?9T, 'AV9. fqiq3’5'., ft^T, ^q.. ^t5539:, ^O. qf^gT, 
\K. 9qq39:, M. fqift:; ^qTfqBi^ qf^qif^qq^^ srq^i- 
f^^qjJloT 3wft?qT =q3«^ i qz^onjsnqf qsa^ q^ 
^3'^ q^^f^ tj^qq^ I 9$^ qqjqiftyqt — 

“ q^ q«^ qs? qsi 39: 1 

qzqjf*?^ qjqifssil^l^rgqjq^^qq: (I ” 

I |9T^ §[iqftf?fii sqi^q, (X> 



3W ^ *T5T, f^*-, »• 

3IT«rm, 'A. %f:, \. vs. *lf^, ?T5T:, 

\o. f^q55:, U- ^'^=5 ?»• 

Tm', fS^T, K'^. U- 5W:, 

Ro. 51%^% m:, 55W:, 55ir?5ft, 

^'^. ?W., Rvs. ew:, R,i. €Tf^ift, 

^o. 3IN1>5I:, f^^:, 

\<:. ffsi^, 

»o. 

yva. «<i. a^. «I5[3?:, 

'AO. *I»55T, 'A?. TOf^3^:, 'A^. ^51IT, "A^. <55^3^:, 'Aa.^^; 
Tf^RTf^ 3pqT; I 

g4 I 3l«i BT, i|siJTl??2{«(g?i^f^? ^T =?3'^^3:, ®1'^3 I 

i^nqi =^ 3 ®^ ^ 3 ®^ 3?^; ’l^ ^ * 

93^ 3?Tglff«n 3^^Tf|%— 

“ ^3c^ =^3®^ I 

qjJtoT f^?tT: ^S^k^qT q?t=q*T: II ” 

I sqi^iira^ («) 

3ra 5TT»i?n;—t m^', R. a. ^sai, 'a. 

^JT:, ft^T, v3. mi, <:. qlM, q.. w-, ?«>. sinsm, U- 

X\. ^rq^, X\- ?a. ^if^^T, ?'a. ^h:, u 

?V». %:, U. 5^0.^, \x.k^i, 

\\. 91^311:, Ra. ffs^, s^'A. m, Rv9. 

R<J. 5nfejft, qfTf.9:, ^O. 55T^jft, \ X‘ 

^51:, ^a. ^ifq;^, ^'a. \%. ^Tfq^, m-, 




f55: »0. te, 

^f^:, 8^- 8 n3. *IT5^:, 8^- 8<*.. 5^»T: 

»^o. s^qT, '^t-'srqq;, ^8.q^i^^, 

^o. 

3l5i;, tf^, ^«* ’^’^•’ 

>rw, f5i^t, '^•’ 

VS^. f^?li 'J?qT: I 3n?l?qq55qir^ 

^3 gq gqftf^ I qs^oiq^ qfq^^3 ^ ^ 
wqrft^T — 

“ q^ 3^’. q^ q^ * 

qjqi^qsf^sT qiq^n f^sq^qq: i 
?rN%q iqq^j’sq'f qqif^fq il ” 

if^ I qrqq^f^qqqsa: N 

araqiqq^qqq:—^ q^-, q^> '^* 

^T, vs. qfrqiqT, <i. q^iqiqTq^i, ^ar?:, ^o. ^ftq^i, 

K\. u- f^3!Tqu, u- 

^qq^T, 3f^:, u- af^q'fT, inq:, 

\\. ^:, qaVT, siqjq:, siHcitq^T, R'^. 

?i?[q5i^n[T, R's- f^qij f^qiq^T, Rq.. sri^qi, ^o. qn?qq^ 
\\. f^sqisiq:, ^f^^qrqqqu, \\. q>q^:, ^8. qtq^i«RT, 

^q.. q^q;, 8e. 8t 8^. fq5M«w, 

^3ift, 8». ^3*^q^T» 

8VJ. 8d. ^??qn, 8q.. qi^q*:, ^o. qiiqnw, '\K. 

wti3Tq^» *^" 



’Avs. ^rn^r:, ^o. ^qsrrru, 

JT?5ifqjinqn 

31WT«?T I^^IT: I =^3'^^ ^ =^3Sq 

^314 I =^3®^ 'J^gcB | 35 ^ 

“ =^3^^ 3^: 1 

'^ 3 c^as^ %f3 ^ai?ai3a^^a*i: 11 ” 

^ I 3j5iaT^if?=^%3 3?^ST R^Ra: 1 cf^atfSTRsurnai JR«nnk^«?T- 

1 |f^ aiaa^r^JRiqg: 1 ^^^^ ^3:^rgf?f3 ^ ^^^: 

(^) ^qisTf^ gi^Risrgq 3 ?'^ alq^w- 

3W3,, aiaT^^^‘ta3?3Tg^ i 33 ^ rr^i%— 

■ «2iRf5'33^T^| II ” 

I 3i«i^T, a3 f33foi^^oTg?i tj^‘t3;3H?c?^ ^^i a^iargqf^ 

ff3 3 t^: 11 ? v 11 

^,^ =?T5l3f|3T33f5l3T3 3^^310331 31*33^3n»RR5r%3^- 
fI33Tfk^WI: 333^R aTf^3^^33f|3T33T5— 

q rT g rT^ g rT ur^ < l>fg^gfiR K 13^q>th;( t;3 [; ( 

«T^#TSTOnT^f^^nn ’¥rf^r?ni: u \\ ii 

5R5s?ft?#fa I 5R3rf^3>T^ 5!ra>f35rjn^fea3f, 
3?T33Wf^I^3T?5T3Rl^are^ HIT (3f)3(3T 33^?5TajT3T343?3n: 



mi «fjra[«i^ «f5i%T 

?f^ I I ;g55l»lHfa\ur 11? Ml 


rl^l^ ^F[?f«IT5l*n5— 


^E^bsnrf %?T:!KTT«5^?rmHT?r7^ 

^ ^F?TJ I 



/ 




^^^JoiTfirRl I %cI:^H5RT sn^igq^f^; | 

n ^Fcf: si^oiiJlq ; sj^qq^nsqqx^^^sIq^T?: | »15i;^; fqftfe- 

fq^^H^ioiT: jjwTR?fq«tHT 

qwT; ggs[jflnf*rfqq«i’jifTR«??q^afq»?Tqi3»nqflTftqq:5qffl=qTft*nq3gT- 
f^qlfnr: m ^mqlqq^SOfRT %qf5I | t?aT??qT- 

^^qra^JT ?IT^I5e?^qrft5^Klfqi^liI<iq?IRq: JSJFnq^^RT: R?3^?a'tf^ 
»IR: II 11 


*i«qfT«rR*if|*iTJnnf— 

rrewrrTTf^?ftR?1wf^J 
^Rrfk ’ll: l 

^ H ll ?« ll 

I 5l3^rfar»l: 5iq ^ 1^ 

^ *mt ®5IT «qRf^, ?l^q 5n»qff?qRT 

*T3«qTf?5^^JI 5| »iqf3; m q^fr^0I?lTl?*l»l I 

gl^qi ?if?qT: i^qKiffqi: q;f^ qqqi ^ «iqr?cr i awi qor^^ 



I I 3lftPlS?^T 5^*JRT 

!iqq^Tq5Ji ^4cr, ?f3iHT ^Ji^qc^f5?sn^<n invs ii 

wq qnqq;55T^«qR*nf— 

f?Km^ W i 

^ OTt #^*4 snif^ 

H U il 

5^fif I 9^ fq'5 W^ «JT?qT, f^3955qsr^ci!*? 9 ^^ 
^^\m far, 51 ?^: f=q9n?qR: «qT^ 1 

?ra ^}^^\ ^ ^ ^ 9qfii qf^iciT:, 

1 wqfci 1 “ ftrii i^q: | 

91?: I ?5% ^j[*liq^— 

9Jr?fn?55?! 5h99T?9^q?T 11 
qTgT55?55^9T ??Tf^% 1 

?;T9TT3r?;®T^«n 99^1 11 ” 

“??^5r^5?t«rmro5? 9?9??^ i 
?^ 9?'?rO ^ 9fT«ftr959T9?;T9 li ” 

I «W99:—^519^ ?>T9?T9^ <3^91; aT9?T ^9^t9W «B9T 

^? 5 n^ 99 ; ?iq»K««i«R? ^ 9 ?^ ^ 9 ?flr 9991 1 

95 ^ — 



“ q?3ng^ f5|cq;g 

clWR^q?lfq?qqf^ fq^S: qjfajg^^l^Sfq | 

\3 >a 

sTT^qH sffaqi ?T?qcTq^ fg^ri: 

qoiqT^q^qorfqaT || ” 

151*11 =q ^^:— 

“ q J2ql5q5!!q;x I 

^ ff if5I5«T q?«lTf*l^ tl ” 

ffa I fri 3JT535t*i5q^T,- i^q^q^q =q fq^qqT5qqpj, i 5rl^ 

; q^ ^ I 9^ w^^^ 515 ^ 1 ^^ ?^5il5!iqj, 

f^^gq ^qq^Ji f^qi 5i^qy fqjHiq 4^fq^q 1 fqjR^qqiJt 
« 5 q^qiqt qVqiqji^ qqfq; 5 i ^qi^f^fri qq^Jiq: I 515% — 

“ fq5qTfiqq 9^\q5q5^iq59 1 
q|5tq 5q^q q fq^qqsgtf^ci*^ ii 
q^T5q? q ^5qT5^ 5iiqq>5q =q 1 
5r5:Tqqt ^ qi^ qdgqqsO gqi^i 11 
qqqq^%5g[qi5q^9^ 1 
f=qgq 9 q^^qTqfqit5iT fqqiq^ii 11 ” 

ff^ I aiq^qj: q^R: I 3tq qi, f^R: f|iq:, q^qi^;; ^i sgfqilV 
qjT^qjRiqjR^qjR^qqoiqaEqHq^^ 1 m ?rqjRq^RT5q% q^ 3i4- 
f^i^w^T^Rqqiqqf^s qqfq 151 ^: q^qqsiit q'^fq^qt qqfq 1 q^tqnt 
^fq^q fq^qiqt qiqq^i^i m qi, 5q>T^ ^fq:, qq ^f^q^ \q>qq>R- 
q^ 3i^T>qiRT5qq)qqqq%s qqf^ 1 qq*): q5^qnd 

qqf^ i q^fq^qi^ qiqqfgfq 1 m qi, i^:, qqi^ 5q»Rq^^^ 

q^ 31 31: feJjelf^^fqqi^q^^qqqqfgg qq^ I qqq q\3iqi— 
\ fl[qf|fq 1 fqJRT^ ^ 31 ; iqiq «qi^ I %q qqjf^q ? 

S’H f?qT, qfqiqt f^^gq fqgq r^i, qgq^qqqfqq^i^^- 



^R’^^ffcl- f^J^fcl, f5I^ i€ ifa I ffTwf: 
^^V. I 55f;in'4t 5a\ 3?S^l?3n»«I: I Jf 

Jf^lf^l^: I clsJT ^ — 

“ s^ipci? I 

Jlir?!':?!!^ El^I^sq JlTtl^T^f II 

ii^k i 

^T^Nraf^iqif^r*!; II ” 

fII ic II 






II \\ II 


=q;?^T;^ei5i=£^fq if^ sTF'^g ^dfci «: ?i7kT ?q ir^s %^ 5ifiJ?f^ i 
i ^^\^. MR; I l«IWKf«- 

WT; ai^^^fRiyqi^q'Jiir^^qT ?e^T I a«iTf^si?E5n 

I ?5q?gT f^fqqi »iq;a)fa m^: ii ii 


rr'T;r5i%t*iRT^Ttff 

fq^ntiif ^OTurgirfT «R*I^Rf ?R I 



»TfT r rr: M 

I f^pcn^ifsacig lOTn*?!^ 

»J?minc(tJIT*lfq f^si^T ^TH^55t *TfTq?iq^, fqjCTS- 
q^STfJr sftfai Sitqqgi2i:, fqjqTfqcqfgftfg | 

*nqi i qfiq?iqji ^iiq sT^5ii??ir^si5i?if^- 

II ” 

I m ^Tqqj55T39s?TJi?iqT^fl!ci?i^»j?r?i45qqfT?T: q^^r^a; 

??T^i?f|;ci: q^qT|T?[5!?^ ?«rf9 i ^q^55i;g»iiq^*iT 

5i'tq;§^T ^^qs^Ofci *iiq: i 

q^R:-»j?5Tf^a§iT?3T?acq5%5 i^TqRqfoi'ji^^qTr^BWJnfrifqsfssf’^i^T- 

q|t fq^sM i =q ?fqq^«iT^ f^5qqT?q%^\ fq?5icq 
«q^iqqi®T =q;?qq^i»lq;^TqT fqsicq ftnfe. 

qtqt fjaq5if^*?TqqqT ^iRT^'qqfqnx®^ i 

“ |f^ ^ Jlf^cIT q;T*W35TqT qTiwqJiT I 
«^q^qTf RT »i(qqTJTRr^Tf55q;T»^ ii 
^55lfqqw??ST?^ I 

tqi^^fo^fgq'f ?qfg^T^^rqofi»^ II 

q^qqjJrr^jft ^q't m ^ fq^^qqif^Rqii^?^ i 
m qi«ifeT?sqT f^?a^?qqwiq?t ii 








I I fffq ?f0 f^?r^ 

^ *I^Tf^ ?^f*lRl f^5iHT3««l'I?^'t ff^- 

II 11 

33 ??|^ ^^?I^2?^qTf»R5fq33.; T%fkm 

3ITI— 

c^^T fc^ TO ^Srrf^iT *T^^T 
^snfftri# ^^<TtrTT?Tf^ 1?T»T^C|^ I 

^TOTOOT ll li 

I ^T»nW^q??T siqf^pq ejf^qiSfqfq ^- 
qpfilfa 51% Cli^ I ?l«lTff, m |3*lTf — ^^^h 1 

«jl 5if^T3- 

f:a5r(t?^; 51^: ^0? I 

l^^^ ^q'tsfq l^-^^ %fh 5rfTF.5i{^3gl^^r?: 35 ^ 5 : 

wRa: I ?q5?ri33qJrq f^q^lTS^qfqfg ^^fh: WWW 

33 ^^nh f% 3 ^rf^ct; 

?rT3«4 3«n33^ ?ts4 fsiw an?— 


TOT 




^cr^r?rr*n^5^ ^frai^f^tT?Tt^frT^t ii ii 
511153?! I am 3flI55irfa, f^cg^^qfa, ^5: m\r%- 

%fci; m sRiq^, f^s^. 

ai! gaoi^^ i 5 i*it alfiia 5?? sii^sT^af^ i 

f^a; €aa 3 «iiTfa; ^ai^afa al5r*ii^a ^aiaafa, ja: i 

^ 5 % 5ih!#faf:TaTq— 

“ grgf5a52aafT5fa?>i3JifTca^3 1 
f?a qgfaa a^aia 3 a: fga^ ii ” 

I «?a?ra^a am^a^ a faf^a, ^ a ^DT^f|5aat^55f^a;a>u?aa- 

5 Paa, fa^aRi 5 !T^a fa^apa faf^a i i^aiaai aa ^Jasmaffai 
a:aT?ai:, aa afiaia ai aag aaa fft aia: i 3 ! ‘ aaiaim^i^ 
af^ 33 ’ ^aifaai wisfa^ai afSia: i si^a aaa ^rfa^siaaf^aT afqa: i 
siafaaTjjia^aT ai^aa aa^aa aif^a | aaa aTgaa a^ag^a 
r^faaia: ii ii 

f?[TaT ^waaaflaTaaif— 

3 ?!r ?Rr i 

inrianfa^ i aa fa^f^ai lai aaiori ^aiai aafii 1 

aa^i^8[5aafoials5a 1 aia- 



H I irrUg^T f^^l'i^lfqc^^iiq^; tj5lT 

f^r5lE^{f^ »TTsi: I ^5% ^CT|^1^'- 

“ f^'''3'J.^THf?ITroi fgqi^TJflcITf^ ^ I 

3!r*5t^miin=siiqT: snlf^a n ” 

?f^ 11 II 

^33rt fKTUTtm 

^3Tfk I 

f^cT^T f^rrmTf^ 

ITfTOfT^sf^ II I) 

q=Sgf^j ^}\^^ f^gi fqclfg; o??J?r5^T SlllT^^lfq 
*ft55f^ f%'^: 1 | ?tR| ! ?I^T- 

flSf55^^, ^I555i^srq 111%; 31cl sllTI^% fq^T^ 

J|I% I —qfTqiqiqRcl^q cliq^qi: eif^aqi 

f^^0%^qqT a^fq^n^j?: ^qqq^i^i: 

|fa ^ *if|*n ^ fq^sfe^qiqi fji^qf^^fa^R’.ziR^ilq q*iiq %,fh 
II II 

q*lT^»lf|HTJ|q%rTq ^iqf^qie^icIT^IT: ?I=qqJRIT: qi^q?lFlT: 
iRqqi'fifsciq^ qi^?n^qqf>i?iq^— 


5nft 53T^J %PT 

»TfHt sn^ftrrti I 



Bo 

*«R§ ^ f^^ftrrr^ II II 

sn I «^lsfq 5J^qt qTJSqq^R; fll^^T^^q:; ^ 

I m: 5[5^^q 5iq?^Ji qqq^qg I f^pqiqR- 

^ 35[T^^ 9a\qqi^ ; 9?Mi i ^ifa: sn^f^^q- 

qjqoi *?q5; qi^f^oq^Hn^q =qw5qiqR^q^qTfi i 3i3[jnf^ 
H?q=^q^q^|[iq'|5qTf^ aTTfst5I5?T^J{g^ I 3l?siTf^f4 aiT|f3fqf^5Nqi I 
qoiiq: 5iq5T qiinjjt ,• q'Jnq^qifq ^q?qf^qra^q{qi^ i 

f^5Tf?i^q%^T?qTq<ii?5iT ^qi^qfq q^^qaiqi: 3i^^qidq»i|^5n 

q?«i ?iqqhqk> ^rq^ i «qqiq^q «a\qfKqa i ^qq 

I 

«iT^J|q:K^—^iqfiqqi^qT i h qqq^sf^qt 
^5:1 qq^rr^f*^ ?ftqq:q, i qinit fts^T f ^fsi qfs^qqT qiai i 
Sqqiq^: qTq?iJ i qq^qg'tq: ?qiiir??iHqT3^qq5q>: i fl^qqi: 
qjqqq^q: i ^qq^>?iiqq; i qqqqi qisqqiqf q^qi'^fqTfjq^qsqw- 
^qTO: qfqq: i fiqq^qq:; |q ifq:; ?raT ft^T; iris^iqlqTqw^?- 
qiqq «(tqq»'jqq3 1 fqqfq^ifiqT: JSSRi^qt qq qqi aqfoiqirqfq^^q: i 
qqq^lq^qq^iq^qfqn: 3<JqqTqqqT qMqi^lS^iqjq: I snqi^q? 5?T- 
g^q: I qg 9T^f?sq^^f??qTf^ ^ 51 , qq qjmi^fqoqRq: 

q^5i ^qqj: 1 qqqT?iqqqq^qqk;^fiq'^qi^Tq^^^3?;q: siq^f^q^q: 
qjqi^s^ I qi55»|qT f qiqon q^tqdt qi^qi^ ^qi 

q't qqf^qq't q^^qa't f?T %55i g^in qg^^iqisq: ??^#- 
fJjoqif^q^l^i^iqiq: 1 qmTqTqsqTqt^Tqqqiqqiqf^^q^qqq'srq^qJ ifq 
3Rr qjqq: qlf^f^q?Tf?qTii^5iR^qqT: 1 »?qgi3?5i^qqqfqTfq*i^q\qqj: 
qiqq;: 5lq^ STqq; ffq RTOg^q^^q ^^^\ gns^ifJiqqf^ i 
qgi^q;: ^q^t q't?^ 5fq qiqqiqif^q q«fqq:; h 



«i»ni^ciT5— 

“ 3J? *J:^1 RTf^^IT I 

srMi«TH?i*Ti3^: =q3fqqq. ii ” 

I «^q ?5rmq; ^iqfif^sc^r^qaT: i 5fta>oi3^:^=Es?T- 

qr^rqifjH^Tjjq^ss^^oi^qT: \ q^a^R^i^v. q?a a'^qqion: i 
l§^3-- I ^T»T; qT5f: I l^si^: l susq^qi'q;!^ 

qqqiM^ 3r?crf%q>qT ^qqi: i gsT fq^qifqqji ^fq^q 
I Rqiq^qqq: 1^: ^^]^^ q^^qqi i ^fl^q^^oi^tq^q ?il^q 
fqqsa: l =q f^fg; | iliqqiqiqqqgaT ^q^R: I '4 

qT% ^qsqqqjisqgqif^qsqfqfq fq^^qiqiqTcqfq fqsiqq ^^: i 
»?iqqTfqqqMTq*tqqiqq q^oiq, i qg^^ifqfq^^oi qf^jqiq^qjq 
qg?^ fq?qi s^qq qi qi qfe^Tqiq qt qiqqiq^ 

5ftq?3^: I q^q qiqi sifqg?^ fqgfq i fqfjcraqjiqioqqc^q 

fq«qf?q I t^qreqr^lqTqqj^q, ‘qi^ sr^q:’ i^qjfqi m qqq qqfq; 
q I R ’^q f^qq^jftf^ fqqg^ ifq qjifqqqtqjT ^i^qqiqqi^q 
«t^ qf^qifqqi 11 11 


l?qqTqqfqqTq <??RqT ^q qTqqrqi I 333 qf^fq^q qiqqf^— 








I 


Orron; (i 11 


I ^ 1 q't^^q: ^iqngqi^lt qqi^ 

jq: aiJRq qqi qq^ qqj qfq qq q?^ 



*IJT sft^TWT JT^HT ^ 

JIT3 I f% OiaU 

f^q??F?[^5JiNR^^^i«i5i?iT3[3n5!^qiii5)5i5i^ *i^31 
‘5iqt 5157:’ »1T7: 11 11 

*irTfif7^7f7c7iTfilsnq 7{^7?IT»IT: ^(Ji»i,70T7f|7mTq^JrR^7 



fsTTTI^^ f^f^: I 

?R^fc?rT^fT: 

^ rTW rnT^^Tftqn II II 

^•qifqfi I q47;^5fn^t3fqqTf^qt fqq^'^ 

fqfq^iaq^iqi ^qai: i f:?i3 5iql: q ?T55f:55qi; 

I 5^7 3?q,, I ^^T^, gq gnfqf^qT i ^qgii 
51fllf?3 75 i 5 qif^g | f^i^ 

*iTf^^, fqqqg’Jiq^g'tfg f7^7ir^.f7qi7gig7.i^ S7€t i i^t- 

^ f^qg jagfqfg I 

gj^iglq gufqflsi fqq ^77 =7 ^^ 3517 ^ sitci: i f% 

3111373 7^gtstR7fqf7^q7fjg7[, 31111^7^ fqqf^T;, 77 57 ^fg 
fqg^f 57 13i;7igT ^qgfl'qi ^7i»7 gwq, gq ^7R777^?. q37sf^ 
7 gq7g'tfg ?77 t r? f^7wf77T7i7: gT7?f5i7> |fg q^qfgg'^sq: II II 

giSf 7f|7T75^7T q?^7gT7T: q7T77f57Tg7T|— 

IftifTT 3TJ ll^TtT^J 

’N. *v*\ __ ——. ♦ 

sna"«r5^^TrrFr qq^ 



I 3511 sj'Jl^'^sf^^I; 5f j 

iR 5^ I 5:sl??l^9fJT31^ m =^^oi\ zii\ ^ I 

^1355r?l 95lfl^5Il?i^; ^ =^ 131-91 1 

319f9?fq qf?|>f9 »Tiq: | 3fff 3j»*iTri9f i %^h I 

^^3 Re*? 1319^ ‘ irn;iflcll ?iR^ ^qjiui: ^sq^HJ q^^, qiqqq- 

%fh R# ^qiftquRfqf^cR siPisigRiRa^R 9R 

qf^3I^f^fq5(q^ qal U ^O II 

^RlJRRflRlRRf^lRlRlR q?^q91Rl 5Rir?R9^39-^3RM?;i 
?39^RffRHRl|— 

^ %^fT^JRTfftrTTf^5R W \l W 

^3*.Rg^f3 I ^3;qfE9-|-. RRl® fRSRRRf^RRlR ?1R?9^^ R5lt- 

f5R; ^'Isl: ? ggf^Rf^RHRRCa'R:; 313 311 |SUq?9*^lf^ ; 

RlP^iqUR:, RlpR^R^? r'3%^535qiRq^qi331Pl^^l: 

I:; H 3^5533qmRlf^3^^3l?q4: I 39^93 fRR-Rl^fiq^S^qiRT-RCTM- 

9^ ^ 9^ fgf^955Rqiq'^q?^ 3iq9irr9qi3 I “ 

=95” |f^ ‘RpS #, ‘‘^rf^” ff9 =9#, “9-9g3f9 =9^- 
q\s9’^^” %fh 9;9in^ fl, “9;q9:” 191?% f ^, “ 3^: ” 

?f9 =9 f!^, ” f9«I ” f 19 f9q =9I9t9?Pgf9 lP5 \ 

?991 9lf9 9?^lfq =91;qPe91fRI9;if9 f91p9, 9lf9 99;a3^q]q9iq9- 
Rq;i5tlp9 9 R9p9 ; 9-<?l^^ 991 3199K9 ; 991 99155339199199 999lf^ 
^591 P94;^ f99;^ 9?3 9»lf?991’?9999R919I9 9^919: I 3I?9lf9 





I I? I «^cIR5IT SRlf^- 

*T?cl52lftf^ II ^ ^ II 


=g3^fE?i?5n;ci^i^^2n fqra^c4 sif^qR 
^'n95lf^^T 15?5FT^(t =? — 


5BTITJ Tf^: ^rrf^T^J 

WTV f^ TO^TR^^J I 
«Rft f%^Tf^f?rn5f^TTOT^5 ^RrTT 

n^ STTHRrWTRI It II 


ifh I f:, 5lf%: m, ^W. ^;, ; 3I$|cJn^;ciqi. 

fwmf^'3qTf^qq=?§g^S^^TJT 1 ^f^|:, sa'tclf^ioi; ^T:, ^m-. 

55:; cisg 5l5qsjT^, I 

1 ^p^^'. I W 51:, HR: ^:, 

^ <» 

5^55:, Sflft mfoiHl f 

9?TT; H^srioii sff^^qj 5Tiqf^ ; 5I5 HT^%c9=eHH I clHT ^ — 


5lH5d 5HRq H51T ll 

5!^55HHHT ^fgl55THHT I 

H5Hl^f%5!5ft^THt H?^Wiqfq |) 
SiTHfd Rloigf^Rq q^T I 
WM^ H5HRHTqqif^Rq|HqT II 
STHHI ^PlHT: hW M^T H?5i5m: I 

315153 H5IT II ” 


qifqHT htoihI” |f?i I f5iqif^q<^^3gq55qir^q^qs;asq5T- 



jftf^ai ^'^: a^, 3iq?iqgt siin; 
qi^g. I *I'5(^fqo?T1^3l^ qiJl! 3T^«?^T I ^T, 
m Jllfr qoli \ t^giggi 

sif^;5q|qcii \i q]=E?ifg \ gsiT ^ — 

“ q;5iT: ?I5^eT: q^clT^mN^l: I 

^i^quel^ Riliqi^j^ it ” 

I — 

“ qT=sqqi=5rqr^^ai ??q ^;5rT sqqftq^T: i 

q^q^RT ^ ^ qT=qq;: ii ” 

I arqqqcii i ^h qoi! ^^^^]^. \ 

qqg: ?iql5fq ^r^ %^h I iR^g^— 

“ qiq M'i 

qra Wnfqsq f^3> ” 

ff^ I 3T«iTq^^q,; sfsi sag?n 5iqt?5TTgO gOqi • 

M 5 :, ^rRfi: ^‘, ?EW: qj:, f^fsl:; f^qj I 

5ftcff%?ir: ?r:, m: ^•, ?:, 55: ; 5l?g 5f^q?cr^^ | W?: 

5t^qr qoikt i q^i ^:, m-. q;:, ^ 

q'q!5?iqi!?qi^^qT^T:, qiqjqqqqT i 3iTf*?%sfm^Trqf?5q4: i 
3Tq?ii^3 >j^^^f>qqji>oi qfeqi^^rq qiqiqqqqi »i3r;q i (^q fg^f^snq^ 
g^^q^m^f: ^rqhqqi qtqq'^q: i ^i^t ^ q>T%^ fqrpsrq^— 

5fiT?iqT?iqT?i: ^qRTf^qisq^cifeqi ii 
ga'tqTRffa: lq gqf l^qiqqi ii ” 

^ 11 II 



^ ^fk f^rT’ETfir^rn^ FTW T(^‘ 

r'#Tt»TT%?RTJ I 

snrf^ r^ ^?=?TTi?f^!FTf5r^^r?3^sf^iJ 

WfTJ I) II 

I w: ^:, f^R:, I? f5i?l4 5rq 

qr% fq^qfsiJin^iT^f^l^T:; 

5fqf;cf I q^^^fqqt mi f^^ctiqroismfJiqsT^qsqT: ^^r 
aT3^qq^?^q^iqT q55qT^I>q ST*qqiqT siqsRTfei^fRqqjcii^iiTaT:, 
fgq'ii^; fj[iq^r^^qqin><3^qw>3<'l^^55q3i'ra^^, i?fqi^gRT|r?i5il:; 
q^^qqRT|fci^l: ^qi q qtqf^ci; qqi 

siqq^d ^qi|fq5iq ; nqi RiRif^qjT qlm q.fiqngfcqq;T siqqjq- 
g^*q;q %fh qiq: i | fq^^, qq qq\?iq f^qq qqqq^, w. q'\f^ 

qj^q fq«Iiq fqqi^?q>4: I sjsqqRiq^^iqjqT^q^jqf fqqiqq^qqj: I 

fqjwf^q'qqq ^qRfqqqqq i??^?qq: i q,q q? q\qqT i 3Rq?q| 
•^q^q q^qqtqJi i q^iiq: i 

q^qiq^3—fq^qfqqfiq^q^ftqjT;; 3i^Tq?^«fq5gi?i5i^qT?»n3- 
qqqRTg^wfqqjT:, ?qt qqqi q^q^qr qiqqfRf i f%f:5qT? 

f^iqfqs'nfqq^l^q^iqi;; qiqiqqq^iqiqfqqq^q^fc!q;iq?|^qiqq^q^5- 
^qiq^qr qsqk^qt fq^^T qqi^^qq^, qfoif^q qfq; qqjTqrqiq^, q^q 
sq; qq!^qq5i;qq^q?|^qiq^qT qj fqqqiqqf^: qfiq^l^lOaqifqqiqi^q 
qjqqi, ?iqTfqq3:Tgq5;qi: fjRr^ci^qg^ir^qiiffsqsqiqRT:, ftiqis^; fia^- 
sffqf^i i?fq^3qRi|fa?a[l:; g^fq: fqqqiqffqiqqT 



»v* 

?t^T at 51 -a: qa4 qiqq??!: qTqT«?t%^l^q?Ta^a 

qT.mi^a f5iqirqa]*iar^xs€»iiqaqTfa??5:ijr'?qsqiqi?i:,f5iqt:irarci 
«j?ik;aia3ff« 3!infii^dif-aifq^f*qdfqqqTa^2naai^^|q^q?j 5?:^: ?qt 
1 fq>i,fafatqq:vqaqTr’q^qT <i?jqT: q^qia^^fa’^^ 

^qqiqa^^aq3»j5 qnq-a'tfa »Tiq: i ftra^ifaaqiT^at^— 

“ 31?fa q55q fir^iaiT: qfaatfaa: I 
q^Tq:qq?t ^q^^Tqqftiaiqfa, ii ” 

I 3{^ |fa “ aivafai^si: ” ffa 3 ^ fa^qi=E3i;?e q?^ 1 
»iqqa: «t 5 iq;?Hiqfq q=qa i %=qa 31 HT ffa qis 

q^^qqf^a 1 a?fq 1 “^|H; Qqa't^: ” ?5qi^ s-^^aqua^q?- 

qqtirt ?^q^, a 3 a'i% 1 qi 31 ;: ^fjq^q:; a?;a: 
^KTifa^ra:, 5?q^;qqaai^aqRT|fa5ia; 

'IFififa: a^faqji^^qt s^qf^a, qiq^aifeifviuqiaqiaa qjqj ifa ^ria: i ?fa 
at^Tatqj^ 1 

q?aT^rqq^5qt;a? =q—fa^Rnafoi: f=qjaiat af&i:, f^Jaiai qan^ 
I a^qt s'!!:, af^affia^i^qaa]: aaai f=qnqaiaT si^i^ife.^- 
^RT?aT; 3{^qi55T I f5iqi3^ f5i^s?fafa «j?i!??aiaa 

ll-a: i^r»^iaqRT|fa5ia:, as-a: ^aTaai qahaf 

a^qi faqRi: ^^?qRT: aiaTaiifa^ra: *j?it|faq?TqqiTRqt 

»? 3 ir?a 1 aaai *i^if? 5 inRsiRa fo^faat^q fafa^q 

^-qjftaTaoi pTaaiqatqai 3 q'q#?qtqu ^s?raf^ 
*iTaf^qT5i\ «iqii|^ f aki si^aafaqRaon: mi »t3rf;a 1 J^afq^iRaqiJta 
q^at fafs 5!a;a ?fa ai^qala: 1 aai ^Raataa^ai:— 

“ Rq;T^Tq;i^?aivqiqq55*o^;afnR=qT 1 

ail li ” ?fa i 



«ff^: — 

NB 

“ ^f^l: fgflJJTT5lT¥rft?5: I 

3Ji3fT ?i^55t fq«9*iTaTf^fq«iT || ” 

I sR^^sfq—3^ ff^ I 

55^:, m^Tf^T: fS^lf*!; ^rjq^ I 3«IT f|— 

qjg^T, ^5T, =53^^ |f3 ^TTSfT: f^fq«I] I 5I5J >'R:, 

fqjR:, qg^wT»3 qTw?q>qf%: i H:, 

f^5tq, rI??lJTfgf?fg q;WT^>qft: I fqjiq:, >q::, |?R:, 

5irw.f^^qf%: I 

qjWR^q^qf^: I \%«ii 5r%^oT 5a-^R^^^5qf%: i ^i>r 

q^qqqn5iTfq?n»jjif^'3fw.^^«q I^R^q i 

R*i^a^q>qf%: i fq;i>i ^qjR^ql^qf^: i 5if%^oi 

I 1 ^fl^qf^^^SR 

f^R^qnqf^: i “ «^q ” ?fa w^; i 

5q;TR?| I rIsiT =q “ 3qE*ft 

” fRi 3RoiqTqqTgq5R^q f«q^q?q»^, «ftq 505 jf^ni:^ qtsa^qi^ i 
?I«IT ^ ftiq: Rqiqj^gsiT I” ffa I 

Rqe^lT Rq^cT^iqR^^qfg: I qR5i^^ 

RqjR^J^^qfg: I rWT ^ ?il;?iq3[^— 

“ SI^R: ?jiqoi^R; qqjl^T: q^*T: I 

?f^ I >%<J? qf|3T ?^'t30tq^T3^ 5W01; | ffftoi 



I ^fT ?T»i55IT I 

^ sil^n, ^r^^\^'. i 

II ” 

%fh I «?.|si *T^Rqg %fh I 

fq^T^T: qs9^T^I<t?q •ra^^r^^oi SI »Tq^; ^ 3 sriq^, 
qf^Diq^, si^q^ft^, qqg^^i ?iT%oft, 

31^ si^^q^sft; ^5T q5a3[5n^^ | qg q^I: eq51?TT^q^, ^!l 

qg?5iT(=qT)^ 31^ qsgRijn^^ i ^i^^ — 

“ c[5iTq?3qj^si qqsa^ fqssi^Ji: i 
€lf^oft =qT55;ft qw^W9I^51T^0 11 ” 

1^ I ^qT3?Tq»T*in5rfq«i^: *T^qT fq^fqris I 

*iTqT«i^%sawf^=qsi qtPr- 

;ft|^ =q 555*13 II W 11 

3^ f^igqg^^ cpl^JTsii ‘ qjq^n^’ r^T%T qs^- 
5n3qi5nq5i’^3qr^qq;fqE*i^«iT^Wflq!55qi?i5q^qT?i^: 

q^— 

srftt ^ 

ff<i< r wr^ ^ srnr^iR^nTqin • 

f^l d w g^y wf II \>i II 



«lf?^5IRgHT *R:sP2f5PI»«l?5JT- 


VR^ StftlT r^ 

^rftaTfTnrt sr i 

53Tr^TR 

’*ri%?r II II 


5^JTN: I ^ 1 f^Uf^OT ffs SITHTO; ^ f| it 

1^3 ^ I | ^I51R ; 

iftllfli 1155lf^3 flW 31 T 

I ig'ti!?l1?a»TfT«i;?Tfjr, 5Ri;Tt (11^) I 

3ftl: I \ fq>^3'?T |?5q^- 

lll^^nKTlf^ 1 fl^T^ 131 T f^^ 131 T 
IT I spii^^ciqsgji^^ljnf^r ^oqu^S I55?q^ i 

I ^q^TTI^T Sfm^q^sfTf^qqTg^Tqsf^^^sFI?: | n^- 
«TTf^qR't 5ftg^5r?r ;j?q^ | l ^TI?Tf?I??RJ55- 

f^qqs^Jiqit fq# %^55|f^JTRR^8lR i3fa:; 51^ qJT^oi^ltt^ 

ITRSI: I 5I3[TpRR't Ilf: I 
^151: I «T»RRT: q<iRm qftm^ I 5l«lT ^ 

“ T sidr^M qJif« »?RqTf*i q^^qai^ i ” I ^wiP^sfq— 
“ sikl^^fq'RSr^T ^IRsaT^SIT ” iftl I ^W^sfq— 

“ 53^ wn 5if^: ’tf»nq3^3^ i 
aj^q^KlRJRT qoRRSqi^rar II ” 



I 31*1^ TftoRf^ ^TWlsi 

I m ^ i 5 ^:, 

^^^'. I m ^ 

“ i^T 

g fl^T rl^3 I 

5R ^ II ” 

w w 

»?JT:SI#lf^: ^ qf^qi?! qT^fllf^q^q^TT- 

«iqHT 3^»i^ qjJ^oF 

?wnsrr^**!W 

^ ^KWHVf'I W TO^iTT I 

^ % ‘ < TT ^ tR'*T^ II II 

^ I aniTT^qj^R^:; 5iq«qfe?55q?l^fq^Tq«qiTa 
q? ^ q^3^T«i, qf^fq^qT^ q^^qi; ^^q^T'qqifqqi^^- 
qiqun^ 1 qqw«R^ qq^qi ^ft^rf^S’q'kiqfqq^ q^^q^qjiN^ 

I qi^^T: ; 3fqf^fq5l^3r:q^iqT qq^; 

^T5!q^sfq fqqi5i^T^ I m q —“ q qsi g?if q fk^rfh 
qTfiTqV:qTfq q(?f)siqT qqfq? qra^ ^^\m qwnJtqiqiqciq q 

fq^T55*q; q^qRRT ” 5^ | 
qi^^T q^ra; I ^T?i* ff% qrs: qqf^g[ i 
qf^qif^5iq^H?^^5^q5TqR: qq^, 





^c^*iHT 5 ^Tfisn I 3 3^^: 

»Tt^ f5Rl^% cr5Jf^l5I? I 

*iraT qftjlfoicT: I 

JTfT5I^ 

«?T5[: I T^^S^TT*?: ^T I 

qf^?l: ^3:»?fgflTJT?I^^*Tai: 'J???!:, ^^\ ^^ \\ || 


?RT55n 

flr^7n7rT>£«if??TT smrft |{ ii 


5^*ni;# »TJT!T5FT^ ftra I ; Slf^: ?fg^ I 

M5r«T3^'T?^'t f5I^?rif52T9^f5l f^?R??g|TR^RRm f^^T* 

f^JiT 5^f?^T- 

?^T*T!!T?c*I *TT «!5r^ I 

sntf^ w ?n354 5iii^g|?fq II ” 

I ^^^ ^??*n 

*n!T«?R: aisimifor ?W«5^<!ny5RT55RTSlR«Rft, ; 

^fiig't =5riffl[T =R^0 r ^551^ I RRT 

=Rl^T??RWf^m ^^HFcl^an | SW RT *i^T- 



SfiTcft q»RqT qi^qj ?l?ft f^^T^- 

«q!?ciT f^qqipi^q^^tq^qraf^gif^dqT fq^nfq i qt q^: 
q»RqT sTiqRqT qrf^f^wqT^'qti^f^: ?n siq^ft »i;ft:, f^^- 
qRf^qfiiu fqqflsqfJi^qjj^^Tfqqqf^ftn q^t^lq Iq^sgfg i ?iq;55T 
’ift: qqt: ^Tf^qqi^sT^STf^qi §?T q^?lq 5i\q3 ffq qiq: i i^qTS^ 
q% <15^, ^q^ ^^ i qiqq^^qq: <i^^^qHfq«^qT^: 
qftqt ^w., ^qqT qi ii ^vs ii 

qjqqTHqiqsq^fqqs^q^q^sqTqif— 

?Ii^55r^fq I ?I5?jft55<^ ^q qjq^qqi^??;; ^%^. 

q;q«5qqi3qqfq^q3cq^qT^qT?qq?fq5q^; | q% |qg?g 
f^qfq ^T3qqq;q^?j?qT%fq?qfqRf ftqq^q^iqq^ i q^qt qjqqq^’^.; 
sjqifqqi?n%3^^?5ioit qiT^iqrqi qiq^iq^q, i q?R^qT^^^ 3iBT??r3fqq- 
f^qTqf^oif^:; q?qifl ijgT:, qSSfifq 3?TDlrqTqiftqtqTq4- 

^iMifoi, ^qqgR^riqi fqqiqi qRoifq: i fq qf^qj—^J^qf 

qifoiqr f^q^q^sqfi l^fgq i g|q #n3* 

“ 3T3qqq3^^T5q«^qqiq 

%qqq555f^?iT55Tqq?qt?q5^q. i 
«q^fqqq?iu «ts|q^fi^q»q 
^‘^q^qaq^^ qqifSi ii ” 



I ^ I ^ 5TW^f«lTqT q^T 

?l^30nf^q tRIsrit *Rf^, I ^f^T *1^ ^^ 301 : 

^^^% ?r?T srTf&i^mTiruf^sqq^i^: I ^^^ crq: 

«T*r^?n^5qq|T^: I urn: 

qf^^3§rciT^T^q%5 qiqraqf^qgqT ?f30f^5f^5r^T55T%f^^d<f- 

'o 

3<JiqT^g ; 315^: ^^ |q ^^\ 
^q qft^q^q ci«^f3 i 3^*1 l«: 

qfrqrqqTq^q^ q% %fh 5n??qfq: 1 

q«^ 35 ^, qr; ^atqa^qsq^qqq: q%: «J 5 qT:, 

qi II II 

qjqqi^ Isr^Rfqqs^qiqrf— 


?nl\% #qr?f vfT^f^ rff fTT I 

vnsS ^ r^^fk 11 11 


I qq ; qTf5T^qqqr^5q?iq«^; iqq^qfqgiq 

f^q; qf^^qqif^^q fqw q'tfqqfq^, is; I «q^^; 
^H^l % siqf^I qfdt q^T5i3qT55if^T?rq ft'qqfRqs^f^qqq- 
qRT^qi^T, qqqi; qqqif^Tqf =q 1 q?T^% ^qnq^qff^ 

; ^qqgs^ qf^ sffe: ^i^(t qflqj^is 

qjqn^ qff^ fqqTqqiqqs^^f^q^ qif^q^q?^ m qqlqRqi 
anst^ I qf^stqk^qqq^qq^'qqi 

gdtqqqq^?*t^ qqqtqq; qqf^. i ^ i^: qfl: 

^qq^; f^raq^qi ^qqi qqfqq^soh^^q M 
«Kdfq I q«n^ ^qdt^ qiq: 1 qqqi*qT k^- 



^TII 11 

"jls^l: q^;, qjqqTBTcq^^qg^^q^sqiqi?— 

?Tft?W?fT 

?w «R^f^ 

li Vo II 

lf%^, fqft? ^^i: «^g5j lf%f^q4: I cl§[^^^oi q^qj: ?f1; 

’CciTsw ?iq?qT cifl?q;q qf^'qi'5^3^^; 

^^?i®qnqq^?TqTf^fqftqw^; 5q^'tf^?S[=qTqftcq^: i 
siR’q^; qf^sqf^q^^qqjq'sqfqosq fqsqqq.; 

?5fqfl^Tq^3? ^rqtqq ^^^ ^ftjq^qqi ^R^qj ?I^q 

f^r^ 1 ^a[TPf?q*qT =q qs^ <{54^, '^^q^ m I qRqt ^^ai- 

5RT«r*nfhq: '^qi:, '^^} qr ii »o ii 

qjqqia^ qil^f^qg^ 

^ ^ ^*nnn 

•raT?lTT«T 'WT^WfPTrnWRl^ I 

5ERwn^ 3T|r ii v? ii 

?ilf^ I 5iq *i^i^; ^34®q?iq«^, ^r^qq^T; ^TwfswT, 
^WRiqK ^ I ^iqqqi «|; ^jqqi^qqi qRRT I q^R 





Hvs 


^iqg 3?Tf%q3^, ^.^^^; ^2^ T^>9^ 

^g[2?T ?lfI]*Il^?lT; , %i 5f| g?^ | 

JISITI.^ 5IlT^5«I?a SfJT^^Tt 

9ST^5T®?^fr5f§^l’PqT ^rilf^? JncITfqiJT^raf*!?^^: I *I«IT 

^naifqa^ 3^ ^^'., a«r^ m^: \ ?i»n ^ 

Rf|5I?g^, “ ?«i gjfg qg ” ffg 1 3151 qg 

JT^K*i^^5[i2n ^cTT;, ^ u ^H^iqs^RT^or, ^ 

I ffa gqjqs^ I 

JifT^r^’f^sfgiTJcisgfiifg n v ? il 



o q r ^g igt ?^gpgq^r?}t qspT^g^f: 



By the same Author 


THE SERPENT POWER 


The Serpent Power is a description and explana¬ 
tion in fuller detail of the Serpent Power —Kundalini 
S'akti—and the yoga effected through it, a subject 
occupying a pre-eminent place in the Tantra Shastra. 
It consists of a translation of two Sanskrit works “ 5at- 
Cakra Nirupana” (description of and investigation 
into the six bodily centres) and “ Paduka Paficaka ” 
(Five-fold foot-stool of the Guru). To it is appended 
a translation from the Sanskrit commentary by Kali- 
charana. To the translation of both the works is added 
some further explanatory notes by the author. 

This edition contains also the Sanskrit Texts of 
the works here translated and nine half-tone plates 
taken from life showing some positions in Kmidalini 
Yoga besides eight original coloured plates of the 
Cakras. The book is bound in full cloth and gilt. 
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Abbreviations 

3j$tq* 

f4o f qauoi^ 

^30 ^3:51^ 
f^q« fgjnqqff?^ 

HR* fRRq; 
arro ainojf^H 
qfo IfflftqqrH'nq. 
a® «» 

^sa® f^g^Rq: 

fll® 3o ^gdqfifq3[. 

qn® q^i^q: 

^4t® 

qqi9i® qq^wifa^r 
qg® qaiqi^q't 
q^r® qtreeilqf^ 
qft® qftq^: 
qrf^® ^i® qrfiiPRgi^ 
siq«® siq«QR: 

»R® *iqqirtai 

yj^q® qfq^irqratq^a 

»I|r® 


used in the Appendix 4 

qq^® qq)wr (qfSRRsqiJHjr) 
qRq® qR^SR; 
qT® I® qi3^|qq^ 
qi^93® qi^%qg<R5 

qtPjqV qtrq5ft|qqt[ 
qra® qigqm: 

qlq® qtqgqiqqq^ 
t3® ^g#: 

^g® ?5wfqfe^qiiiq, 
q?® wqfqa^ 
qg® 55g?aq: 
qr® q® qirtrenqRom 
fl® q® &?nqq?if5iw 
qr® qr® qi^nqqiwq^ 
qtfqq® qriqqqW^ 
qinqr® qn^qiRia^^ 
ftiq® fqq^fg: 

^® «ftl^i^fq5Br 
q® q® q%?!q5%: 
qfa® q^qqsfteaq: 

§qq® gqntqq: 
qqspq® qiFqgqnq^ 
qq® q® qq«s?q^: 
qqqfw® qq?Rrq!^ 



APPENDIX 1 


Index of half Verses 



ei?T; VS 

vv 

8w:«r "iv* 

ej^WW^cf:, ’io 

3Ri?«n^?Rr, IV 

«i55l:^5jqr;, 

^g:'TO«ll af|:, vx 
^jg^; sft^os:, <\a 
^»ieQ^ men, |v» 

?5ii NfeiwfSi* v«, 
«tql 3151: u 

^v 

flir ^ >'» 

^ ?81PI!?*, \e 


rill ci rl?l, 

?i^iT« irg, c 
rl3^gRlfi)?%, 

5iiri Jti, 
rl1 51Tflg|5r, 
ctirp^^?sr, 
rRRlI '*,% 
rRlftitg.qf^Ro, VI 

iimr liwf, 3< 
irfaiSJfrq;, n 
filti ^5=^4, 
fill 5iiRii, 'M 
rllT |f1T Hi, ^V» 
inl itiwi:, Vi 
if<?i<ni fl?aRfoi«, i» 

ilwf IV 
^ 13 ^l^^^^^ 1 TO, IV 
15C iilim, ’irt 
gi^filiaqra, v\ 
siii^lls sgji^, v^ 

S^IR: aln:, Vo 
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